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Navigating Your Career Journey 




I* my job 




by Angic Pinchbeck 
Maisic i$ 



When work is a pleasure, life is a joy! When work is a duty, life is slavery. — Maxim Gorky 



The resumes. The interviews. The phone calls. The 
moments of defeat when you hear, "I'm sorry," and 
the incredible excitement of, "Welcome to the team!" You 
did it, you made it — you got a job! 

But now what? Most of us assume that getting a 
job or starting a career is the be-all-end-all of life. Then, 
suddenly, we're struck by the thought: I'm not sure I like 
this life. Now what? The next question is the one that 
we've heard more times than we care to count: 

"What do you want to be when you grow up?" In 
his article of the same name, Dan King takes a look at this 
age-old question. Asked by parents, grandparents, teachers, 
coaches, and even strangers, it has been terrifying the 
young (and sometimes not-so-young) for eons. Now, King 
shares his inspiring story of finding the answer. 

Next up, Prerna Gupta talks to us about the 
difference between a "job" and a "passion". In An 
Entrepreneur Who Took a Chance on Herself Gupta talks 
about the hard truths of the daily grind, and how she was 
able to turn it all around. For her, entrepreneurship was 
her true career, and by following her dreams, she was 
able to stop "working" and begin the life she wanted. 

But maybe you're looking for something more 
exhilarating — like a spaceship pilot! Or perhaps even a 
sneeze modeller or vertical farmer. Some Odd and New 
Jobs in the World gives us a glance at some fascinating 
yet odd jobs that may attract even more people in the not- 
so-distant future. 

However, the future can sometimes seem daunting 
to those on the career journey, and so we look to our 
past for some advice. In Dan King's second piece, If 
Ben Franklin Were on Twitter, he interprets a few of 
Franklin's "Tweets", giving us some heartfelt and wise 
advice on navigating work, life, and livelihood. 

And we at Crazy English Reader wish you the best 
on your navigation through the world of work and jobs. 
It's never easy, but with the right map and compass, you 
can look up at the stars and follow your dreams. We hope 
you reach them happily! <$k 
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Independent filmmaking in China is undergoing p4-i dl£ft3&3£ %^?f5U^IE*5/^# — 

a 2) renaissance thanks to a fast-changing I i^^^npgtj^ 

China that provides limitless inspiration, and (D^iXt^T 5£PK#j£Ufi^$L SS<£3&^ 

the availability of affordable digital technology. J3/#;fc^^^*So *&rffi, A^fl^ 

However, people still call independent filmmaking ^*E?4^ ^S^f^^J^^f^^ H 

a daydream, or a fantasy. i^^J'i&o 




There exists, down some dusty grey hutong 
alleyway of Beijing, a Chinese Indie-Director's 
Discount 3) Emporium. You want 
to make a film? Step right in and 
assemble your movie at bargain 
prices. To the left, the 4) shelving 
is stocked with cast members: 
small lives, drifting aimlessly; 
to the right there is useful 
equipment. There are 
some 5) tripods, but with a 
restriction: they must be set 
up at least 50 metres from 
the subjects being filmed. 
Right beside is a long, long shelf, 
holding three-minute, 10-minute, and 
even 20-minute-long takes, offered for a 
steal at family-sized package prices. Alternatively, 
you could go for big discount on little DV cams, 
with the 6) proviso that, held close to the subjects, 
they be shaken as vigorously as possible. 

This may seem a bit mean. But the people 
being made fun of here, in fact, are international 
film 7) programmers, who, with little money or 
support from big companies, try to make a film. 
But the thing is, the Chinese indie brand is still 
going quite strong. 

Founder of Cube Magic — an organization that 
attempts to bridge the gap between China and the 
West through films — Tianqi Yu has worked hard 
to widen people's perspective on contemporary 
China and the diversity of Chinese films. 

1) indic-film *k»Htl«J. Y-AfiW^ 

2) renaissance [n'neisans] n. 

3) emporium [em'poiriem] n. HVi'Mifi 

4) shelving fjelviq] n. iff]'* 



±tii ?r o 



5) tripod Ctraipod] n. 3W. II) TftfttflttL m\>AM'A 

6) proviso [pra'vaizau] n. Ri'liJM. 

7) programmer ("praugrsema] n. ('ti#>> WffcA 



The problem to be faced is: how to combine loyalty to one's own tradition with reverencel 
for different traditions. —Abraham Joshua Heschel 
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Here is part of the interview between DimSum.com 
and Tianqi Yu about independent film in China: 

DS: What is the history of contemporary 
independent film in China? 

Tianqi Yu: The Chinese film industry established in 
the 1950s was run by the state. After the 1980s there was 
an emergence of urban-generation cinema regarded as 
"underground" films, which were produced outside the 
scope of government regulation. These "underground" 
films S) invested heavily in the reality of society and 
people's emotions, but their status meant that they could 
not screen in mainstream cinemas. They were only 
shown at personal (or "underground") screening events 
and international film festivals. In the early 1990s, 
national control of distribution opened up, so filmmakers 
had the option of cooperating with private businesses 
for distribution. China's entry into the WTO(World 
Trade Organization) further pushed for film production's 
reform. Consequently, films made independent of state 
control became known as independent films. Although 
independent films have not yet entered mainstream 
cinema, there is increasing interest for their public 
screenings, reflected in film festivals in major cities 
such as Beijing, Shanghai, Nanjing, Guangzhou, and 
Chongqing. 

DS: What are the characteristics of young- 
generation Chinese filmmakers, who were bom and grew 
up in China? 




fa-): mftcp mntL^^mm^.^ 
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Tianqi Yu: Mostly born in the 80s, they share 
a generational character that is heavily influenced 
by international culture, e.g. Japanese films, 
Hollywood, and European cinema. This generation 
also grew up with the internet and 9) User Generated 
Content productions, so they are more diverse, self- 
cxpressivc and personal because the internet culture 
encourages self expression and social-cultural 
participation. China's established independent 
filmmakers, such as l0) Jia Jiang Ke, focus more 
on realism cinema. They use a lot of long shots to 
capture the reality of society, but the characters 
themselves do not speak too much. They portray 
contemporary Chinese culture from a distance. 
However, new generation Chinese filmmakers are 
more personal, employ a more diverse variety of 
filming techniques, and observe society from unique 
angles. For example, The 7th Medical Ward is about 
the lives of mentally disabled homeless people. 
The filmmaker did not present them as neglected 
and l,) marginalized, but rather as having their 
own personalities. They laugh together, share their 
personal stories and present a side of China that 
isn't always about the problems. 

DS: How much has Western influence affected 
the growth of China's contemporary independent 
film industry? 



&}q*m®L&.mm* m ia i sis to & , 
mm, <*> m rr — vtm-mffiwrn 

#J£P, «-bl**i*5^» tft&tfi*— 
^¥56^ qT B (ft m A ± o 

[51: H^gl^jttlSR'f glSlA 



Tianqi Yu: There are two aspects — funding 
and l2) aesthetic style. There is an expectation 
from the western funders of what Chinese films 
will be like, so Chinese filmmakers will generally 
adapt to that. There are certain things that Western 
audiences want to see in Chinese films such as 
contemporary China's dramatic transformation 
and urbanization, and how they influence Chinese 
people's lives. So when films are independent, they 
do not only need to negotiate with Chinese officials 



*£ m m n f m % w> m p*a s ^ ^ — m 

^M^4>IUA^>S^)^n|oJo Silt, 



8) invest [invest] v. R\ < HfM . fi'i J J A, » > 

9) User Generated Content X-ft "Consumer Generated 
Media". m)''t\W\-.i&\Hft. UIMIJ/'^l'lulW'fi'J 

II)/' 



10) Jia Jiang Kc StfWJsj (1970— ) . 'I'MWtf. )W*fl Yl" «'JmIi» , 

Jwra^'tL^yitJtt^r.^wi^ 

1 1) marginalize ['ma:d3in8liz) v. 

12) aesthetic [i:s'8etik] adj. >\< W-i 



The only way to make sure people you agree with can speak is to support the rights of people 
you don't agree with. — Eleanor Holmes Norton 
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but also market forces from the West. Aesthetically, 
Western influences in terms of cinema, music, literature 
and TV have an impact on Chinese people. These 
influences are increasing as China continually opens 
up to the West, and these influences are what added 
diversity to contemporary Chinese films to make 
them different from the previous generation. Chinese- 
ness is increasingly difficult to define, just like it is 
increasingly '"problematic to define any other culture 
in our contemporary, globalised world. But one element 
that distinguishes Chinese contemporary filmmakers 
is the way they present social relations and position 
themselves. Social relations and the notion of the self 
in contemporary China have changed throughout the 
20th century, but collective social relations still play an 
important role.<$i< 



A*EE&£^ **** xmtQt&mx 
■ft4rjMMMn<a , i*iM. mm 

<n m s&%t# ^ m *q m . 



13) problematic [probla'maetik] adj. IfffiMtfl 
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One-Click Wonder: 








r 



the Rise of Net-a-Porter 

aiFT 



by Eva Wiseman, 
published on July 1 1th, 2010 




The box is what ^gets them. The black and 
sturdy box wrapped in 2) grosgrain ribbon, 
which lands on 1,000 Net-a-porter customers' 
doormats daily and contains a 3) runw r ay-fresh 
fashion piece, and 4) crunches expensively with 
line pink ^tissue paper. Every purchase comes 
dressed as a gift — that's the secret of the success 
of Nct-a-portcr, the luxury fashion site currently 
valued at £3 50m. 

Ten years ago, founder Natalie Massenet 
picked up an "Are you an entrepreneur?" 6) leaflet 
in a 'Barclays Bank. She was 34 back then, the 
wife of a French investment banker. Massenet's 
career in fashion began at ^Women's Wear Daily \ 
where she covered the Oscars and nurtured her 



IE^Nct-a-portcn&-t-Ett ft S£/5£#J (ft 

wi & — m e *- <j ?j m ^ & & — ? k * . 



1) get [get] v. ffiJK, HR-JI 

2) grosgrain [grausgrem] n. ■W\\t*MAj8t&iMMA 

3) runway [>Anwei]n. AliH. ftjftft *Tfc" 

4) crunch [krAntJ] v. Mfc&S&J* 

5) tissue paper mi. Wffi. IIJT-teSSsjflttiPttSfttiWi 



6) leaflet [Ihflit] n. \>, 'V 

7) Barclays Bank Hi&mU'U . ^WIAXtfltSUkVUfZ • 

8) Women's Wear Daily licVilW* . '&i£iq-.£Mltt$t& 



We should not permit tolerance to degenerQte(jg^) into indifference. 



— tAargarei Chase Smith 
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ambition of one day becoming a magazine editor. 
Years later, at Net-a-porter, she realized that "I 
hadn't walked away from being editor-in-chief of 
a magazine — I'd just created a magazine for the 
2 1 st century instead, a hybrid between a store and 
a magazine that was delivered digitally." 

When the site went live, Massenet's 15 
members of staff were working from a small flat 
in ^Chelsea. The bedrooms l0) were stacked with 
M) stock. The bath was full of their famous black 
boxes. "They were the same luxury quality boxes 
we have today," Massenet 
recalls, "except we didn't 
order as many then... We 
were really held back by 
how much we could buy 
because we had no money 
to buy product." Instead of 
today's humming screens 
alerting them to purchases, 
when they made a sale 
back then the staff would 
shout: " ,2) Ker-ching!" 



^jgNet-a-porter, jrfejftiRi'J 

— m>£ m He ttj m^f&K — & & m ± m #j 



WtRM tfJift T — *M fa2 1 title 




mm ■ 



The new offices of 
Nct-a-porter, this glittering 

example of modern retail, are located over the top 
floor of London's Westfield Centre. Under glass 
'^'chandeliers they float ,4) whitely over Europe's 
largest mall, a monument to old-fashioned walk- 
in-and-browse shopping. Ten years ago, at the birth 
of Net-a-porter and other sites like l5) Asos.com . 
customers weren't interested in buying a piece of 
clothing that they hadn't tried on, let alone one that 
they hadn't even l6) stroked; what you bought was 
limited by the ,7) high street where you lived — the 
only people more 1X) wary of online shopping than 
consumers were retailers. 



x «s 3e 51 si trj a* m ^ — ^ / j n & n m x 

m^m'\zi$t, -oft 
mmzttm. 

m ^ m & gi fit fn 

WA"F*#Jfi£%^F 

|s), ^0^§/5g^ — 

^ * $ tfe A nq : 
"«IJ£! " 

fE 2> S£ f$ * 

f 1?IA)±@^*>£, Nct-a-porter^]^ 

fe] # Aii mm 5* « gfc m -m * #i w n it 

^ «ffc*5£ft^ASStU}!£3£!i8<&li* 

S^IS^^JLo +^Htr, Net-a-porterfn^ 
-ftfa.^F^aP«E5l^ttl Asos.coni HilH»iaE^ > 

ttttfeJIU A-fn^£^3R®lX^PS^^m 



"In the first four years," Massenet says, "there 
was a lot of desperate l9) handwringing, tears 
and pleading with brands... You'd go through a 
2<>> pitch and say: 'And then you can click and buy 



*& m m , 



Hi, 55JB^*^Si)» ^Wl'JAhfi 

ft, SRA^ifc: '^^TW^*, 
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it from pictures, and it's delivered anywhere in the 
world.' And they'd listen and they'd nod and then 
afterwards they'd say: 'Just tell me one more thing: 
where is your store?"' 

Now brands are 21) clamouring to be considered; 
22) Yves Saint Laurent and 23) Alexander Wang are 

among the designers who have created 24) capsule 
collections for the site. Being accepted by Net-a- 
porter is a big deal — being stocked by Massenet not 
only guarantees new customers, but its credibility 
gives a fashion brand-value. 

"'Gmz/fl's 26) associate fashion director, Siobhan 
Mallen, who visits the site every day, believes the 
secret to Net-a-porter's success is its edit. "They 
have the best choice of the best labels in the world. 
The fact that they deliver to your desk is an added 
"'bonus!" she says. And it's not just a shop, this 
site — as a digital magazine, it's also a tool. 

This is how we shop now. Walk around any 
office and you will see women's computers 28) fizzing 
with shoes and summer dresses. We use our screens 
for window shopping. We 2<>> scroll quickly through 
a season's worth of evening wear in a minimized 
window below our * 0) inbox, we click to enlarge, 

9) Chelsea rtjelsi) n. W^t»i. Kraffc&iRjfflf tHI*. fl 18tLt$iiW3fe -fmW'&ft 

10) be slacked with Jfiiw 
l!)stock[stok]n. ffH, {ftj^tt 

12) kcr-ching (=ka-ching) (4fc«Ma?F&tt&lHtt) nj^jtt (ttttftMMftft&i&) 

13) chandelier [.J aendi lia]n. ttttJ£M&HWJ, fl^/fitf 

14) whitcly I'waitlil adv. 'R I'd ftitfe 

15) Asos.com -Xt W Jd f.'.'j M J.'i . fi'Jil! J-2000^6/] . -It Will: ft www.asos.com . 
H'l'ASOS^^ A "as seen on screen ( ftft;4:M & \MSW) •#> " ftW^. 

16) stroke [strauk) v. fa. i'A 

17) high street k'iU. ftRftflfit. *S» " . /SffiiMSILM "high street" ffl 
rt'dj "High street (Mitflttffi) " &mm**.&. : r-'%w Ji2Sffi#.tiiMffiA»iHli£ 

to&rB&vtmfi \-M^tfmm\Vi. u-.AAM&xm. mnnzmi&w?-- 

18) waryfwean)adj. flfiMM. W.DWJ 

19) handwringing [haendYiniQl adj. miW) . *DcM/& AIM 

20) pitch (pitj ] v. ( ||: iESyfl ) fefM . 



a? • - 

Net-a-porter|ft^7t; • Sg^*n3E05LU 

* • i^J»Wiftit!ffP«P^iT^raifiifi:itTl«J 
B&tfU^J/^iSi. ^Nct-a-porter "^_t M M— 

«Grazia» ft S'J US ® £5 • ^> 

^^^gP^ifr^Net-a-porter, ife>A^)iS^PoO 

t * *? Si m m m. m a . ffe < n *e e & sy <fc h 

* >2Bdi:— til. 

21) clamour Cklaema] v. . "Hi* 

22) Yves Saint Laurent 0*^ • &3?i-. --'htf.fcftjii 
MB**5nn». ili20f!t&i* Wiiifli A:M & itiSli*.- 

• £5&'^r-1961<r-fi'J# 

23) Alexander Wang 3EJ55UlA • 3Ei ill JJft^ai£ji&*r. 
ia^K^J^^Kvh'iHEJTOiU* • I^2004%:fi'j3V: 

24) capsule [kaepsju:l] adj. ffiBftfft. 'M'jlft 

25) Grazia <Grazia» . - 0> *ll M I ft W : & ft i 6 • 

1 9 3 8 < ] •: fiu r- $ a * 'J . & la M & & <\ : & a <pj » ,'v » 1 1 

26) associate [o'souj ieitj adj. MM 

27) bonus ( baunas) n. ^T.ifiJ. Rtft)ti#& 

28) fizz [f iz] v. Wmmk - a^ilUlT " P W W« " 

29) scroll [skraul] v. mm. ftiik. lit Oif ffi l.W.^W 

30) inbox finboks] n. <i\ > &fMtf 



If it is true that there is always more than one way of construing(:fr#T, ft¥#) a text, it is not 
true that all interpretations($?££) are equal. —Paul Ricoeur 
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we add to basket, and then it arrives in a 3,) fanfare of 
signatures. Hurried trips to the 32) post room reap the 
rewards of slim cardboard boxes and quick changes in 
the 3J °loos. We often send it back, of course, but that's 
part of the fun. Like internet dating, half the 34) thrill is 
in the anticipation. 

"The Internet is just one more way for our readers 
to 35) indulge their fashion obsession," adds Siobhan 
Mallen. "They have incredibly 36) hectic lives — 
37) juggling careers, social lives and often families — so 
internet shopping offers them a way of saving time." 

S) E-tail sites continue to grow. In June, Asos.com 
reported £20. 3m profit on sales of £223m, a figure that's 
expected to rise by 60% this year. "It's easy to see 
why people like Asos.com ." says Carol Ratcliffe, 
senior retail analyst for retail research company 
Verdict. "They invest heavily in making sure the 
products look good and that the latest fashions are 
available on the site 




The Witch Doctor 

t/m3<'j**/-J arm tmmfin^ lf/a//ot+tmma 



■ 



very quickly — the 
online model can be 
far more flexible than 
store-based retailers 
in bringing in large 
numbers of new 
ranges each week. 
Importantly, the site is 
good fun — you can go 
there for entertainment 
and fashion inspiration 
even if you don't plan 
to buy something right 
now." 



Rita Clifton, 
chairman of the global 
brand consultancy 

Intcrbrand, says Net-a-porter and Asos's popularity 
lies in their "'immediacy. "Their technology has 
developed from the early fashion sites to make the 
whole shopping experience very fluid and vivid. 
It's been said that the last thing people would buy 
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online is fashion, but they have proved that wrong." 

A year ago Massenet launched her second 
e-tail site, The Outnet, selling stock from 
previous collections 40) at a discount. "We wanted 
to create a whole new brand," she said. Last 
month they did it again, announcing the launch 
of the first global menswear retail site, Mr. 
Porter, in January 2011. Elsewhere, Asos is now 
launching in America and starting a new business 
where customers can resell their old clothes. This 
year 41> eBay launched its Fashion Outlet site, 
offering discounted high street labels. "I think 
online fashion is only going to grow," says Jo 
Elvin, editor of A2) Glamour magazine. "The days 
of mistrust of shopping on the internet are pretty 
much over, particularly for time-poor women like 
myself."<$'< 




Nct-a-portcr 6^ ill 

Net-a-PortcrqR?| 7 j£300£ %%Li9.iim 

m **itB*«*^+^ra3fi+sa«it!iii>w>B». 

Nct-a-porter#)^3L #ffiffi>£, Tft, 7*fi£JR£;&ft)J& 
&>i3$#)Wft&&. Net-a-Porter^^OOO^^, ftfljjfr 

Net-a-Porter^fflmtiJ-W^^*:, ffltfc-^H&Jflntfg**. aKXft&ft. ttfiftftlS. fggltflftl*. 

mmn>u$m&i : M£* *f*u sis. wik#^*#«-&T*wf*:fi«iWiss5«E^*. &£Nct-a-Porter^^«flico 




31) fanfare [ faenfea] n. &M, titMiFib 

32) post room 

33) loos [lu:] n. <^{'Il> Wiffx . i5M'J 

34) thrill [8nl)n.$[#J. > x < iTr 

35) indulge [indAld3] v. fftMti. tttifiF 

36) hectic Chektik] adj. ttSIM, :£3fctf:fcjWj 

37) juggle rd3A0O v. IffJlftM 

38) E-tail <V.*Wf. 

39) immediacy [imhdiasi] n. fi&, SMMS 



40) at a discount W#f» 

41) eBay iq'i$ftib?ttidiiU?-*&tt. ii ^"Jil.^i.^K^ 

kM X«ttAfMfe ftjUMMfrflftt. l995<lM!|Picrrc 
Omidyar&J , & fttfi J • £ 1*1 Jjll M ¥■ ftf l"i 

42) Glamour C&ftl . -ft;tf4SM&ttltiltil!tih J 20 
IHB*0^ft*JfcW>i i -2H«. 2000^1-:. tW.'ll^Mflg. 
HXft 7 E*lfcKl • 1 1 ffi *i ft" N Wl PJ i|/ Jj& l:JKt/ M 



The test of courage comes when we are in the minority. The test of tolerance comes when we are in 
the majority. — Ralph W. Sockman 
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What Do ifoy Warsf +o Be Whe*\ ifow 6row Up? 




I"T J 1 P ffff f ! 

■ byDdnKing 



J 




It's an ageless question. I remember 
playing in the l) sandbox at age four 
and being asked, "What do you want to 
be when you grow up, Danny?" I wanted 
to say "Superman," but it was a grown- 
up asking, so I had to think of something 
sophisticated. I told him I wanted to be a 
'milkman! Our milkman, Perry, was 
a nice-enough guy, chatted with all the 
kids on the block, and sometimes brought 
specialties, like strawberry-flavored milk, to 
our house. Who wouldn't want a job like that? 

Later in the sixth grade, at age 11,1 had 
to write a report about an occupation I thought I would like. I chose 3) aeronautical engineer. 



WTlTei 
FftACH&R ; 

AcTres? 
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I had heard it on TV and it sounded very cool. I 
drew a great picture on the cover of my report. I 
got an "A." Then at 17, my high school guidance 
counselor advised me: "Dan, I think you would 
make a great librarian." I'm sure I must have 
4) blacked out then, because all I remember 
thinking is "please don't tell anyone!" My concept 
of the librarian's job was based solely on the little 
old lady down the hall, with the 5) bun in her hair, 
finger to lips, going "shhhhh!" At 17 I was mostly 
interested in being cool — and Mrs. 
O'Hara did not 6) project the "cool" 
image I was 7) going for! 



It wasn't until age 35, after 
college and four 8) progressively 
responsible but unstimulating jobs, 
that I made the discovery that I 
wanted to be a career counselor. I'm 
sure my experience of "progressive 
cluelessness" had something to do 
with my decision. I would dedicate 
myself to helping others avoid the 
mistakes I made and thus prevent "I 
should know by now" 9) syndrome. 
Now, I realize, I wasn't alone in 
my "mid-life, career- l0) wannabe 
crisis." 

Today, many people in their 
30s, 40s, 50s, 60s and even 70s are 
still trying to figure out what they 
want to be when they grow up. Oh 
sure, there are those who knew what 
they wanted to do since they were 
old enough to walk. But they're 
rare. The rest had to figure it out 
by n) trial and error. Their careers 
happened by accident. 

1 ) sandbox [saendbDks] n. 

2) milkman ['milkman] n. I . 

3) aeronautical [.eoranoitikal] adj. fti&'/'fft 

4) black out ftjg 

5) bun[bAn]n. IMl'tf, )K%J3i6]&VJK(Kl&» 

6) project [prod3ekt] v. jftftl, i', i£ 
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7) go for % jj mn . *\ -«f »j # a- 

8) progressively [prs'gresivli] adv. 1 1 iSif/ fcilli 

9) syndrome [smdraum] n. fifrfrfE, REfUff 

10) wannabe fwonabi] n. <P> ( frfiHE SC ) 

1 1 ) trial and error fit U uW* . fit 1£ £S t& 



Think for yourselves and let others enjoy the privilege to do so, too. Voltaire 
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If you ask young children what they want to 
be when they grow up, they'll respond by relating 
what they see — a policeman, a nurse, a baseball 
player — as I once did. Ever hear a kid say: "I want 
to be a systems analyst? A landscape architect? A 
12) copy editor?" Doubtful. Most of us never had 
the exposure to the wide array of options in the 
world of work. Or, if we did, we were too young 
to pay attention. Now, as adults, we're l3) stymied 
by what we don't know. 

The best career choices are made by 
"'pinpointing the '^intersection of your skills, 
values and interests. In fact, all career development 
research points to "interests" as the best indicator 
of someone's satisfaction in a job. So the theory 
goes, if you do work that is interesting to you, you 
will be satisfied. No kidding! Why didn't I think of 
that? 

While this may 
appear to be common 
sense, in actuality, 
you probably base 
your career decisions 
on the "skills" you 
possess — and what 
others are willing to 
pay for them. This 
is where you can 
16 'trip yourself 
up. If you're like most, you have an 17) uncanny 
ability to get good at things for which you have 
no interest. You become very skilled at things you 
don't enjoy doing. And unless you've refocused 
your attention toward more satisfying interests, 
you're continuing to grow into areas where you 
don't want to go. Now you find yourself struggling 
with the question: "Where do you see yourself in 
five years?" How could you know? If you never 
figured out what you want to be when you grow 
up, the next five years are certain to be as aimless 
and dissatisfying as the past five. Is where you are 
today where you intended to be five years ago? 
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Your career satisfaction is tied to your interests 
and the farther you lx) stray from them, the less 
happy you'll be. If you want to know what to be 
when you grow up, try this. Observe a group of 
young children playing in a sandbox. Watch what 
they do when they don't have "a care in the world," 
driven purely by their interests. The one who is 
busy 1<;) scooping sand into a 20) mound; he's the 
architect, the engineer, the builder. The one who is 
making sure everyone is sharing toys and playing 
well together is the counselor, the social worker, the 
2l) mediator. And the one who is 22) issuing the 
shovel and the pail and deciding what to play next? 
She's the director, the manager, the team leader. 
Which one were you? 



n & br 2ik ffi s m (5) i& & ^ jsl 

7tm>o &J|lfm&lttA54&&JM4lfc 
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Maybe you can't go back to the sandbox, but 
you can still 23) realign your career to be closer 
to your natural interests. You've still got a lot of 
growing up to do — and it's not too late. Gather 
information about careers that match your interests 
from career Web sites like 24) 0*NET Online and 
the ^Occupational Outlook Handbook. Conduct 
information interviews with people in your fields of 
interest. If you need help, locate a career counselor 
or coach to guide you. Spend time finding out what 
you don't know. The answers will come. 



MBR4kl»Dii5£aO*Net Online^ W4k 



Most of all, have fun. If your work is going 
to be satisfying, then the process of discovering 
new work should be satisfying too. So make your 
discovery process enjoyable. Maybe even treat 
yourself to a glass of strawberry-flavored milk. 
Perry, the milkman, would like that.<$K 



m x w m m m -tij jsz ^ it a m £ «j m js. . 



12) copy['kopi]n. R#, X&W#> AtmX'M 

1 3) stymie [stainm) v. Mb\} . Hl#£ 

14) pinpoint fpm.point] v. WtibX&L'/iLW.. 00 iA. 

15) intersection [.inta'sekfan] n. -£X.'.'.'. 

16) trip up tt-fli. ttlAWfc 

17) uncanny [An'kaeni] adj. fo-ftm. TFWJR&Wi 

18) stray from/ofT tiift 

19) scoop [sku:p]v. ftW. 

20) mound (maund] n. y-'Jff. 

21) mediator |'mi:dieita] n. iKIWA. 



22) issue [-isjuilv. mk 

23) realign [.ria'lam] v. Ifffli 

24) 0*NET Online [i]%l93n:ffi?T£lllfl<J- 'If ftftVMfclMUk 

ikj* . i • \99*<\mn K-sm . ah j »r w m.«i« vt-^m r m m 

n -I s « M 41 1 X .B . ill X W <T: & , ft ft *ll »J I , & ffi I'f-J 

25) Occupational Outlook Handbook OCblkM^.T^WJ . ill iX^ 1*3 
iKf i:<W#X^irM»«llllRM- ftHKMifc. ^irrXIKft 
fWslkW»«jb» WJDMflf 88 A^-Wflg^j 38* . % Aff JM 



We arc all travelers in the wilderness of this world, and the best we can find in our travels is an 
honest friend. — Robert Louis Stevenson 
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An Entrepreneur AZEHHMflMM^*!^** 
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Who Took a Chance on Herself 



EH 

■ by Prcma Gupta 



Six years ago, fresh out of Stanford with 
a degree in economics, I had what many would 
consider the perfect job. I was a management 
consultant at a prestigious firm, with an office 
overlooking the San Francisco Bay and a shiny 
new 1 ThinkPad to 2) boot. My co-workers were 
intelligent, ambitious and fun, and I interacted 
with high-level executives at ^Fortune 500 
companies. My 4) perks included free concert 
tickets, ski trips and fancy dinners. I was on 
track to be earning six figures within three years. 
It was the good life I had been chasing along 
with my peers at Stanford. So why wasn't I 
happy? 

After six months of living this supposed 
dream, my day-to-day life was far from 
satisfying. I was working 14-hour days, and most 
of my time seemed to be spent 5) nudging 6) boxes 
around in PowerPoint slides and agonizing over 
the 7) wording of S) bullet-pointed items. It felt 
wrong to be dreading work at such a young age. I wanted to wake up each morning excited 
about what was ahead. I wanted to create something of my own. I had joined consulting with 
the goal of starting my own company one day, perhaps after getting my 9) MBA. At the time, I 
believed that management consulting would best prepare me to run my own business, but I soon 
realized that consulting was mostly just teaching me how to be a better consultant. 

Venture capital, I thought, would be a more direct path to entrepreneurship. So I quit my job as a 
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consultant after six months and joined a venture capital 
firm in Silicon Valley. I lasted just six weeks this time. 
Although I had indeed moved closer to the world of 
entrepreneurship, I found myself no closer to actually 
becoming an entrepreneur. To make matters worse, the 
work I was doing was even more painful than before, 
and the hours were longer. My day now consisted of 
,()) mining lists and industry reports for high-growth 
companies, then ^cold-calling their chief executives. 
The more CEO's I spoke to, the more "points" I got. 
Soon I would be judged by how many meetings I was 
able to schedule for my partners. And if a meeting 
turned into a deal, I made money. In short, I was a 
saleswoman. 
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Sales is an essential aspect of entrepreneurship, 
which is what initially attracted me to this job. A few 
weeks of selling something for which I had no passion, 
however, were enough for me to realize that my venture- 
capital 12) gig wasn't the good life I had imagined. 

Switching jobs had not solved my problems. 
The truth was that I hated working in a conventional 
structure. I hated having a boss, working on someone 
else's creation and sitting in an office all day. My time 
was not my own, and I was miserable. I could not bear 
it for even one day longer. So I quit and decided to 
become an entrepreneur. Along with my boyfriend (now 
my husband), Parag Chordia, I raised money through 
family and friends and started my own technology 
company, a social networking site that grew to two 
million users. And I have never looked back — even 
though that company has not been profitable. 

Last year, Parag and I started Khush Inc., which 
makes an 13) iPhone music '''"application called 



1) ThinkPad UiMli ..] '|.;,*ft{j .JTC id*'Uf)« 

2) boot [bu:t] v. <vi > -jltt <WJ')'-) . h'\A)i 

3) Fortune f»ffl> ft*, ffi#»*Mffiilk$fe*;£--. fcStfflA* 

m • fnw-j-i9304i-:fiij^. rn9S4«i-:4s. mw&mm £j*5ooa 

4) perk [p 3 :k] n. 

5) nudge [nAd3] v. ^IKWtti ^vfMtMMB 

6) box [boks] n. (36&«8LLW) JiH. Jj&t 

7) wording ['w3:dirj] n. \'Af,'{ 

8) bullet-pointed J&iijift. bullet pointtfrltt^ " £^M 3 ?"JW/I] )i 
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9) MBA abbr. Master of Business Administration. C (fiji'Vi'l'M t 

10) mine [main] v. ]2M 

in coid-caii ?»^Kf«i»aEArr* i, r . 

12) gig [gig] n. ViM, *tt 

13) iPhonc »|'*IV*«llW&SH-2007<|-:«Ejlili!j f- M. 

&j«fwsfSj*«, "XtofA^wiPodw^jw/'U riwm. mum 

14) application [.aepli keif an] n. ;<V:)|]|V/j' ; . (w/IJ&W 



To be on a quest is nothing more or less than to become an asker of questions. — Sam Keen 
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LaDiDa. It's a kind of reverse karaoke — it creates 
background music when people sing lyrics into a 
microphone, and it is one of the top 20 paid music 
applications in l5) iTunes. As chief executive of my own 
l6) start-up, I now spend my days building consumer 
products from the ground up, creating 17) grass-roots 
marketing campaigns, pitching my ideas to investors 
and dreaming about the next big thing. How many 
people bought my product? Who saw my video? What 
can I do to reach more people tomorrow? These are the 
questions I ask myself each day. There is a certain thrill 
to seeing one's own creation in the hands and minds of 
thousands, sometimes even millions, of people around 
the world. Entrepreneurship is 18) intoxicating. 



Ivxciting as it may be, however, the entrepreneurial 
life is far from easy. Stress is a regular part of the day. 
Money is tight. There are frequent emotional highs 
and lows, and the desire to succeed can become all- 
consuming. Underlying all of this is the knowledge 
that failure is the most likely outcome. Yet, no matter 
how tough things get, I wake up every morning with 
renewed hope and excitement for what lies ahead. The 
fact that I am working on my passion gives meaning to 
even the most ,9) mundane tasks. 

My future is perhaps more uncertain than it ever 
has been. I may end up wealthy, or I may earn barely 
enough to support myself. But the realization that I face 
a high 2(>) likelihood of failure is not enough to send me 
back to the corporate 2I) cubicle. 

Maybe I value my time more than my net worth. 
Maybe my fear of boredom outweighs my fear of 
failure. Or, maybe I have an irrational belief that I will 
succeed "" against all odds. Whatever it is, I find the 
risk of entrepreneurship to be not only worthwhile but 
also necessary for fulfillment. Work is no longer work. 
It is life, and a good one.<$i< 
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1 6) start-up fi'J^k. ftfft&fl] 

17) grass-roots -ft RAM. Wltti 

18) intoxicating [in'toksikeitirj] adj. iff AM. Mi AXfiiM 



19) mundane ('nrtAndein] adj. fVifiQfrO 

20) likelihood [laiklihud] n. »U&. "J fi&tt 

21) cubicle Ckjuibikl] n. Ol] f T.fl ^'7: AIM > 'H/ffnJ 

22) against all odds ^'iHl'tK AM 
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Some Odd a 
in the World 



It's 2030 and, as you approach your 
supermarket ^till, there is not a cashier to be seen. 
In this cashless world, personal service in shops, 
banks and cinemas has become a thing of the 
past, replaced by scanners and a robotic personal 
assistant that not only organises your life, but also 
2) empathizes with you as your mood 3) dictates. 
And from London to Sydney is just two hours away 
by space-plane. 4) Far-fetched? Not a bit of it. As 
our lives change radically over the next 20 years, 
so will the job market. Here are some odd and new 
jobs, especially in the science world: 



■ Author Unknown 



The Spaceship Pilot 

"When I was at school, I won a prize, 
a book called Exploring Space. I still have 
it, so this really is a dream come true," says 
5) Virgin Galactic 6> test pilot Dave Mackay, 
who, in a couple of years, will be flying fare- 
paying passengers into space 68 miles above the 
Earth. Last December, Virgin Galactic unveiled 



1) till [tin n. (iQjs) \>m. ttniiii. &m<km 

2) empathize [empadaiz] v. 'byA'Pl'*: 

3) dictate [dik'teit] v. J[t>j<. ImT^ 

4) far-fetched 



5) Virgin Galactic yiWimWiM^ "J . f$ tL J-2004<|-:9JJ24 

6) test pilot \&~\,IA 



Friendship is a sheltering tree. 



Samuel Taylor Coleridge 
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its first commercial spaceship, VSS Enterprise, 
which will, in 20 1 1 , make its first 7) foray into space 
from X) Spaceport America, a high-tech 9) terminal 
under construction in the l0) Mojave desert in "'New 
Mexico. The aim of the £240 million project is to 
have six spaceships and, says Mackay, "We should 
be interviewing for space pilots in around three 
years." Then there are likely to be l2) openings for 
space tour guides, and yet more jobs if Sir Richard 
also builds a launch station in Scotland. 

Sneeze ' ''Modeler 

Someone sick sneezes near you, and then 
you get ill. Obvious, right? But the work done by 
University of California at Berkeley researcher 
Mark Nicas and others modeling infection pathways 
shows that we barely 
understand how infection 
works. The size of the 
'"particles coughed onto 
you matters, as does where 
they land. That's why 
Nicas, under a joint grant 
from the Department of 
Homeland Security and the 
Environmental Protection 
Agency, has begun a hunt 

lor better data on bursts of l5) mucus and ""saliva. 
A volunteer l7> swishes a salt ""solution before 
coughing on a plastic face. Using a l9) chloride- 20) ion 
detector, Nicas and his assistants can determine how 
much 2l> spittlc hits the vulnerable parts of the face. 
"For 100 years, no one has tried in a good way to 
measure what "'fraction of cough fluid would strike 
the eyes, nose and lips," he explains. "Information 
like this currently doesn't exist." 

""Doomsday Fact-Checker 

Imagine an inbox full of questions from 
sleepless, 24) apocalypse-obsessed teenagers. That's 
what 25) Mayan archaeologists and other 26) meso- 
Amcrican researchers 27) are up against since the 
release of the movie 2012 and the accompanying 
boom in end-of-the-world media. Three years ago, a 




iE]E£35*g«, 2011^, -emAkitLTmm&} 
a^4"i> (mmm^mm^^^ytik±— -tie 

ittmtt&K)W$tm.±i>-& • /s-^^f&^iHi 

u m. m m o m 
lit, &$ikmm±& 

ftmmmth— w^$kmm, f&f^mm— 

iz£ *fe tfci V? m J> 9k & Ml m « i& i'J 0 a h » . * =f- * a 



fSi&^ffill*^. SMt^ «2012» hflfc. 
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2X) distraught message from a teen to Anthony Aveni, 
an astronomer at Colgate University who specializes 
in meso-American culture, led him to write The 
End of Time: the Maya Mystery of 201 2, a book that 



investigates and 29) discredits the 2012 ""scenarios. 
Nonetheless, he and his colleagues still get 2012 
questions at cocktail parties. "The apocalypse comes 
from a pop-culture way of thinking based on Christian 
philosophy/' Avcni says. "Some of my colleagues are 
getting irritated by it and 3l) brush it off, but I see it as 
a special teaching moment." He hopes the 32) hoopla 
might 3%) pique interest in the Maya. And the world- 
ending myths? "If the American public believes in 
crazy theories," he says, "we're not doing our jobs." 



30), 



Multi-Species Baby 34) TickIer 

Wc know that apes are 35) ticklish. But does ape 
and human laughter mean the same thing? Marina 
Davila-Ross, a neuroscientist at the University of 
Portsmouth in England, 
sought an answer in what 
is perhaps science's most 
enjoyable research project: 
tickling human and ape 
babies to compare their 
laughter. After tickling the 
babies of several colleagues 
and recording their giggles, 
Marina traveled the world, 
recording the laughter of 




mm -sum m m ss j ii# ^ 



7) foray Cforei] n. W|X"{. Z\£ 

X) spaceport [speispo:t] n. fc^'l''^. *JfcXXi»ii£tf#/&» Ij^ - 

9) terminal Ct3:minl) n. It&JKflfctt 

10) Mojavc[mau'ho:vi]n. ^ift lifcNiS. ft J-^ISill^HSS'rfiSiJ 

iDNcwMcxico fPii \-s\im. w.-v-MwmHta 

12) opening (aupentrj] n. ff&tfcffij CffrftKfiK 

13) modeler [models) n. ®>\')'WiiX 

14) particle [pa:tikl)n. 30{*.4. 

15) mucus [Vnjuikas] n. ftirtJc 

16) saliva [sa'latva] n. P/K. 

17) swish (swif) v. nMttitt^j. WJ&m^b 

18) solution [sa'lju: Jan] n. jftfffc 

19) chloride |kb:raid) n. Uit<^ 

20) ion [aian] n. M f 

21) spittle [ Spitlj n. ftft 



22) fraction ffraek Jan] n. /I3fct . 'httft 

23) doomsday fdu:mzdei] n. tl^/K 1 1 

24) apocalypse (a'pokalipsl n. K''X SS» Ki:Ai 

25) Mayan [maian] adj. I'lWAM . J-'JM 9 fr : J 

26) meso- (mesau] pref. ft'l'MM 

27) be up against ifijltfri. l(il <•) 

28) distraught [distra:t] adj. £$Eft, .bflifft&fft 

29) discredit Idis'kredtt] v. filii&t-fM 

30) scenario [sina:rtau] n. &«> tftf : |i-JcJW*UM -JKPW 

31) brush off gift, !JK& 

32) hoopla [hu:pla:] n. MMK^MVr.tt . WSS 

33) pique [pi:k] v. «j|& 

34) tickler ftikla] n. ffcA&ttftA C iJc4«5 > 

35) ticklish ['tiklij] adj. tlWM 
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baby 36> chimps, 37) bonobos, and 38) goriIIas. In most 
cases, she held the mic as the apes' 39) handlers tickled 
the little ones. ("Apes are like us — many won't 
be tickled by a stranger," she explains.) But after 
three months in an 40) orangutan 4,) rehab center in 
42) Borneo, she got to do her own tickling on half a 
dozen lurry orange babies. Her research suggests 
that tickle-induced laughter developed in a common 
ancestor 1 0 to 16 million years ago. "It was fun," 
Marina admits. "It's play behavior, and everybody — 
apes and humans — enjoys that." 

The '"Vertical Fa rmer 

On Kevin Frediani 's "farm", there is no soil, no 
smell and no noisy tractors. The only sound is that 
made by more than 1 1 ,000 plants on 
the move. 44) Lettuces, spinach, 45> chard 
and herbs, growing 46) hydroponically 
in trays ""'mounted in ranks three 
metres high on 70 computer-controlled 
hanging 4s, rigs, are travelling sedately 
around Frediani's glasshouse, taking 
on fresh nutrients at a feeding station. 
In September 2009, the 42-year-old 
became Europe's first vertical farmer 
when he began his project at Paignton 
Zoo Environmental Park. "We don't use 
pesticides, there is no pollution and we 
don't have to worry about the weather," 
says Frediani. The system produces three times the crop 
you would get farming flat. Yet it uses only about five 
percent of the water consumed in traditional agriculture, 
and it is all recycled. "Vertical agriculture will really 
come into its own in towns and cities," Frediani says. 
"Schools, hospitals and housing estates could have 
their own vertical farms, tended by a new generation of 
vertical farmers. "^r 



isk&mmm. m&}W$tmm. i%m2t?z& 

— fr^r&iRtg iooo7JS'Ji60077*£ifrA£!*a 




36) chimp (tjimp] n. < chimpanzee) ( W-M > 

37) bonobo [beune.beu] n. i$ !*! WW . N If^HiJUH'JbSCfKj 

38) gorilla [genie] n. AWW. mMW.ftmWmtfil&-X#J&A9i. W 

39) handler fhaendle] n. ( m"&??ff<J ) WAX 

40) orangutan [eraerju: taerj] n. UU. ■ W? i* J ' V l'J -ft' ■))• i J fln .ft 

41) rehab [ ri:haeb]n. (rehabilitation) tfcfi. V£$L 



m. sm* mm. mm*u 
^iB^iim XT—ptmm&.i&s.iiift 



42) Borneo [bomieu] n. 

m. mummwmi, mm® -A-.fi 

43) vertical [ v3:tikel] adj. tft ltM. I'LWKl 

44) lettuce ['letis] n. R £ 

45) chard [tja:d] n. nT#-frffl±.3ffl£ 

46) hydroponically [.haidreuponikli] adv. JIJ)ft$J;V#ili)fcjtk 

47) mount [maunt] v. ggjS . \'Z S 

48) rig [rig] n. A«3M« 
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IP 'Ben Franklin Were on 2) TDjitter 




by Dan King 




I'm sitting in my office answering email messages 
when I glance out the window and see Benjamin 
Franklin leaning against a wall talking on his cell 
phone. I rub my eyes and refocus, but Ben is still 
there. Have I really been transported back in time? 
I run to the mirror to see if I'm still me. I'm clearly 
having trouble distinguishing fantasy from reality. 



To 



A little 3) p ers P ect » ve : My office is in The Old 
Corner Bookstore, an 18th century historic building 
in the center of Boston, situated along the Freedom 
Trail, a walking tour of revolutionary and early 
American historic sites. Benjamin Franklin was 
born on Milk Street, one block away, on January 
17th, 1706, in what is now (ironically) a 4) Sir 
Speedy Printing ^franchise. Visitors are 6) escorted 
through Old Boston by tour guides dressed as 
famous men and women of the Revolution such 
as 7) George Washington, 8) AbigaiI Adams, and 
of course, Benjamin Franklin. So when I saw him 



in tL m tar a* m zi m m ^ m & — >m m 5& m 

tlho 1706^1^ 1713, • tt^jk** 



1) Den franklin UDBcnjamin Franklin, ' Vif 'Xi'ifo < 1706 

-1790 . iH'WMQ'wmmmm:®. 

r '<jj«i.'RffiA-wflw«i. ^9mfi--»r«ifflaji«iA-flf. ri> 

2) Twiner Jfefl? ( II V; « 'I' fc«l* ) . 2006^ 
7 Uric.*. J'-^WHKfeili. iliObvious^i/J^rXc. tt'JJJK 

MJPnJ W^iliSMS <«Uf.Vi£V¥ift'l»«Mtef.7IK») . UP 

Him:;. *\im, Twn\crmni^'&m t ' r ,&s&wi cfr^twects) . 

fcrM\XU«il;»r«]Al407- 



3) perspective [pa'spektiv) n. jffiJH" 

4) Sir Speedy Printing jM-SL-'Mt)lC\i'& P 



5) franchise [f raent J aiz] n. ^ViT^.v'V^. M.® F&fM$&R<|&fc 

6) escort [is'ko:t] v. fp-Rfi , Pft |»J 

7) George Washington • 'HfXWi ( 1732— 1799) . £Mtt 

f E & ?k ( fiE M 'M 1 789^—1 797<»-: ) . Ik* £ Ut ft $ tfc W " .w 

8) Abigail Adams Hit .ft* « W'lHTr (1744-1818) . fc$t££ 



The Universe is not only queerer than we suppose, but queerer than we can suppose. 

— J.B.S. Haldane 
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outside my window, Ben just happened to be 
on his break. I saw him again a few days later, at 
Starbucks having a 9) mocha l0) latte with Abigail 
Adams. Who knew? 



As a leading author and n) printer, politician, 
inventor, and diplomat, Benjamin Franklin had few 
equals. His inventions reveal a man of many talents 
and interests. He possessed a natural curiosity about 
things, the way they work, and how to make them work 
better. He invented the 12) lightning rod, l3) bifocals, the 
Franklin stove, a carriage 14) odometer, and the l5) glass 
harmonica to name a few. No doubt, if he were alive 
today, he would have invented the Internet! 



Franklin 16) approached his work with passion 
and purpose, living each day thinking of ways to 
make the world a better place. His curious nature 
would've made him a l7) savvy user of the many 
social technologies today. He'd be blogging and 
l8) tweeting l9> vociferously. If you "friended" him, 
you could receive rough drafts of the Declaration of 
Independence, the U.S. Constitution, the latest proposal 
for Health Care Reform, and probably a few good 
recommendations for iTunes downloads. 

If Ben were on Twitter, he'd have a lot to say 
about 20) navigating work, life, and livelihood. Here's 
a likely sample of his tweets: 



3ftf)^t£, f&1t^^£: fflf. ffe 



fig 



4fc 



"i^-rrE&m" #nft#rtti&, qmas^n*: 

S'J— ^MiTunesJLT*fc#)$?IR:«i*§E. 
*T ASA: 



"Wfe arc? all born ignorant, but one must -work 
hard to remain stupid. " 



Continuous learning is a 21) requisite for a 
meaningful work- life. Franklin observed that "some 
people die at 25 and aren't buried until 75." When 
you stop learning, you remain rooted in the past, the 
present passes you by, and the future becomes an 
ever-increasing threat. 



"Without continual growth and progress, such 
words as improvement, achievement, and success 
have no meaning. " 



ft 4k #] 8^ . 



Meaningful careers are created through the 
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22) alignment of competence, intention, and purpose 
connected to the world of work. If you haven't defined 
what success means to you, it's not likely you'll 
achieve it. 

"When you 9 re finished changing, you 're finished. 99 



Careers are not 23) static; 
they evolve and change. 
Creating a meaningful 
work-life is not a one-time 
event, but rather a process 
that takes courage to adapt, 
transform, and thrive. Learn 
to anticipate uncertainty and 
see changes as opportunities 
for growth. 




"Employ 24) thy time well, if thou meanest to get 
leisure. 99 

What do you want from your job above and 
beyond a paycheck? Interesting projects? Stimulating 
colleagues? 26) Flextime? Independence and autonomy? 
Clarifying your work values will help you evaluate 
whether a job will be satisfying or 27) draining — and 
whether it creates a life worth living when the work 
day is done. 

"Hide not your talents, they for use were made. 
What s a ' } sundial in the shade? 99 



25) 



Discover your natural abilities and employ them 
work you enjoy. Sometimes we get very good at 



9) mocha fmeuke] adj. nm^Vj&jlWWmfttt) 

10) lauc [laitei] n. ^^tftD»ir , 

11) printer [printe] n. \\\t&M 

12) lightning rod I 

13) bifocals [.bai faukalz) n. &3im)WmlLWgL* «« f <^i£{& 

14) odometer [o'domita] n. l VMii<. ilfStt 

15) glass harmonica *— fflH£ffl»^tt±W#4$«W# 

16) approach [a'prautj] v. >y,l#, sb-f-^fcgl 

17) savvy[ssevi]adj.|iV";jfi<J. fig-TM. fo'MLiUM 

1 8) twect [twi:t] v. /Jn ^ Wn^nij 0 ifcffi " " 

19) vociferously [vausifarasli] adv. A/^««f "Mitk. ^J^Sfcitfe 



20) navigate fnaevigeit] v. ttjifefc. VJS 

21) requisite [Vekwizit] adj. jftaSfft. #>F'»r'>flj 

22) alignment [o'lainmant] v. URJ$» ttX r> 

23) static [staetik] adj. fft&M, [S152M 

24) thy [&ai]pron. <*> (thouM/Jfftlft) ffcft 

25) thou [9au] pron. ft C^^***f*»Xl!K*ffl ^J»fWf»«i 

26) flextime fflekstaim] n. 9M£Xf£ttft|fMi — fl>AV. bx "J W fl 

flexible time/flexitime 

27) drain [drein] v. ttf&$ . iitftA^i 

28) sundial [sAndaial] n. C»il*BI»t»Jl^fii](l<J) !IW>. |.I*MSC 



Trust yourself. You know more than you think you do. 



— Benjamin Spock 
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doing things we never chose to do in the first place. 
Ability has very little to do with enjoyment. Discard 
the skills you don't enjoy and fill your bag with new, 
more satisfying ones. To shine brilliantly, you need to 
come out of the shadows. 

"He that won 't be 29) counseled can 't be helped. " 

Although Franklin is credited as being 
foundational to the roots of American values of thrift, 
hard work, and education, he didn't necessarily 
advocate going it alone. On the contrary, he sought 
the advice and counsel of others. Success is not a solo 
project. Surround yourself with people who can support 
and encourage you to do the great things you're capable 
of accomplishing. 

"Well done is better than well said. " 

I f you want to achieve a meaningful work-life, you 
have to do more than hope. You need to set goals and 
act on them. Meaningful work doesn't come to you; you 
need to move toward it, one step at a time. In Franklin's 
words, "He that lives upon hope will die 30) fasting." 

"A good il> conscience is a continual Christmas. " 

Approach your work with honesty and dignity. 
Success at the expense of others is not a win. Watch 
and listen to those around you. Look for mentors or 
be a mentor to others. Build relationships outside your 



sphere" and ""Veap the gifts that integrity brings. 

Benjamin Franklin did not have the technology 
that we have today. He lived before radio, television, 
computers, and 34) YouTube. Yet he remains an 
American icon of innovation and invention long after 
his death. Let us reflect on Franklin's accomplishments 
and be inspired to create a few of our own. In the spirit 
of Ben Franklin: "Be at war with your vices, at peace 
with your neighbors, and let every new year find you a 
better man." 



#f#u it<fcw.mm&.i&tfy&.tfcm. *?ta 

mm. ifrMmistmmtii* xmrnnm* 
mtm^vi* wtm "^ifc*sa^>s^A 

&\&L&iEm.ffittmtfy -mar . 

fej&*uYouTubc#j#.<re. n 



29) counsel ['kaunsal] v. D) ft . $ ft 

30) fasting [70:8110] n. ft!*, &® 

3 1 ) conscience fkonf ans] n. Kl<|>, liftl 

32) sphere [sfia] n. (tt&iiJttWj) AStM. l«-7- 



33) reap [ri:p] v. ftR, 

34) YouTubc ±S*i&ilA / WlWmmV*ZtiZ 



ft iL 
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worldview . ici&szm 



Do You Challenge Queue-Jumpers and Line-Cutters? 



MJ 

Author Unknown, 
from PsyBlog 




Q 



ueuing is time wasted, part of our lives 
^flushed down the toilet. Just like other 



everyday activities — grocery shopping, teeth 
brushing and washing-up — queuing is necessary 
but 2) tedious, hard to take pleasure in. 

This is a 3) shame because over a lifetime we 
spend about four years queuing (hopefully not 
all in one go). That's more, on average, than we 
spend shopping, exercising, cooking or driving. 
What we need is a way of coping with queuing, a 
distraction of some kind. One answer comes from 
psychologist 4) StanIey Milgram, famous for his 
work on obedience in social psychology: study 
the queue itself. 

Excuse me, Pd like to get in here 

Milgram considered the queue a classic 
example of how groups of people automatically 



sfrWffj*, awn— m^-x^n^m^ 
m fa] & m & o ^ m hi ^ 



» flc *n -jar *e >S 31 m 2t #J s£ -f.l ^ a J r- ift 



1) flush(flA/)v. JU/KM>W 

2) tedious I'thdids) adj. JY'-iK].2.'*(tt 

3) shame [Jeim] n. jSUB 



4) Stanley Milgram JW#l*J • &&ttMM (1933—1984) . K 
l«4 >¥ £ fh&.t> W£ . K- X J - " HUM. " fltafl«j«f 



A man who doesn't trust himself can never really trust anyone else. — Cardinal De Retz 



WORLDVIEW 



create social order out of chaos. But this social order 
can be fragile when faced with chaotic threats, like 
that of the queue-jumper. Suddenly we have a social 
psychology experiment on our hands: how fragile is 
this spontaneous social order and what will people 
do to protect it? In the answer to this seemingly 
mundane question may lie an important truth about 
our behaviour in groups. 



Early research found 
that people were strangely 
reluctant to challenge 
queue-jumpers, suggesting 
our spontaneous social 
order is fairly weak. But 
this wasn't a properly 
designed experiment and 
so Milgram set about 
testing people's reactions 
to queue-jumpers using 
a real-life experimental 
study. 




y /> m #t m pa 



Milgram had assistants travel around New York 
to 129 different queues in betting shops, railway 
stations and elsewhere. At each one his experimental 
assistant followed a strict 6) protocol laid down in 
advance: 



*mftiJtti;£. *E@— T±t!i,<&, f&^^9& 

¥• ^ m 9t Wl ^ #j ?* t& «a e * m 



1 . Enter queue at between the third and fourth 
person. 

2. Say in a neutral tone: "Excuse me, I'd like to 
get in here." 

3. Step into line and face forward. 

4. Only leave the queue when someone ^admonished 
them or after one minute, whichever was sooner. 



3. idSiSPA^JM, Mfam?jo 

4. — BWAtBSfffe-fri, s&Jlr^l/j 

MPAj&ii— *H<1>, SftW^T. 



People's responses were quite 8) meek. On only 
10% of occasions were queue-jumpers physically 
9) ejected from the line. And on only about half the 
occasions did anybody in the line do anything at all. 
Anything at all included, in this case, dirty looks or 
gestures as well as actual verbal objections. This seems 
remarkably low. 



s&iste*, rw^e i mpa 

«£AMPA?'J<t> S7tB*. 
^£fcf#42)l=S-m, PA ^'J^^m^ A *t*1PMt 
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Hey, there's a line here you know! 



Milgram also used two l0) variations to find 
out under what conditions people would protest 
at queue-jumpers. The first variation was the 
number of intruders. Milgram found that doubling 
the number of jumpers almost doubled the rate of 
objections, which then M) rocketed up to 91%. 



591%o 



A second variation involved introducing a 
" I2) buffer" person. This was another experimental 
l3) confederate who was already stood in the 
queue M) legitimately . 
The queue-jumper 
did their jumping in 
front of them. The 
introduction of a buffer 
was to examine what 
people would do when 
they were two or three 
places back in the queue 
behind the jumper. The 
results showed that 
increasing the buffer 
decreased the number of objections. When there 
were two people between them and the queue- 
jumper, objections dropped to just 5%. 




mr®o 3IA 

JEE "T* fSfc 

/So %£mM. 
TA-fnaaa 

tfHSLtftrLm* ^SPA^fP^PA6<DA^.fB] 



Too scared to question the queue-jumper? 



MilgrarrTs most interesting insights are his tfcfcfa^MM^te&tf) J*L ft? ^ fib 

attempts to explain why people don't intervene, feHBXt Afll^^^lBiS^J^JSPAtT >*}^ 

Are people just too scared? Not necessarily: ttJfftft?*$o -KlX^ia ^ AITCsfeSstttFlfi? 

1 . Group formation is difficult when people 

are stood one behind the other, all facing in the I. :KAff]Bi IrJIr) — T'TiIrK ffc^&fi 

same direction. Consequently, social order is S^—'t'AAM, ^/^PA^'J, j&^^'ft 1 ^ 

weak. ^rU^ttt, *±#?f^2«fR/lfeil. 



5) mundane [YnAndein] adj. Y\Mfft. tttfftfft 

6) protocol [preutakol] n. tfrvX 

7) admonish [ad'monij] v. JJfrft , Vft 

8) meck[mhk]adj. iffftM 

9) eject [i'd3ekt] v. 



10) variation [veeneijan] n. iSf jit. $:#J 

1 1) rocket [Yokit] v. %Ht I -/I 

12) burTerrbAfa]n.^}i|'^, £##1 

13) confederate [kan'fedareit] n. fffJik. RJ\!£ 

14) legitimately [Ii'd3itimitli] adv. jH^iltfe. ^ Willi 



One must be fond of people and trust them if one is not to make a mess of life. 

— E.M. Forster 
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2. Challenging queue-jumpers could mean 
losing your own place in the line. 

3. Social systems have to tolerate some 
IM deviance otherwise they may quickly break 
down, i.e. a fight may start and everyone is 
delayed while it is l6) sorted out. 

4. The line is ,7) co-opting those who threaten 
it by IX) tacitly accepting them so that they gain 
an interest in the queue and the queue becomes 
stronger. 



.2. *tift«i^#Dr^jftiifc#$fe*ge 



Milgram thought queue-jumping is tolerated 
as long as it doesn't threaten the line too much. 
People want to avoid social disorder because their 
own interests (getting served) are tied up in an 
orderly queue. 



mm* 



Coping with queuing 



So the next time you're in a queue or spot a 
queue-jumper think about Milgram's study and 
how the queue might reflect society at large. If 
that fails it's fun to imagine the look on people's 
faces as Milgram's brave assistants pushed in to 
queues all over New York, while another watched 
and recorded people's reactions. 



mmmAffivxtt, mm— t 
m m & mm &$hm pa b* a -in & ^ 



Over to you: what strange behaviours have 
you spotted in queues and do you ever queue- 
jump or challenge queue-jumpers? <$k 

15) deviance [dhvians] n. M##ft?f%&ttff< Mft 

1 6) sort out Mik 



sK m y £ t& js.#t ii«B pa m m ? 4» 

17) co-opt M<mtt. 

18) tacitly ['tfiesitlt] adv. jJCSMfe 



"m'onffi" &3>£>ffi&}&$&. mxt^mmm— ternxftEtom— j&*&Tt^'h*ftifci?ff"ft", ^^^^^epa 

S^5E^^±fe^^$fS, ^^8EPA^ltt2fifcL rmaxW^SPA^ifi^^^, 3*r*rtt, *SPAfttA*«jt£^, 
PA?'Jftt!&&-t!2,*Ei?8;&n, ^S^^^iSLo ffij 3KB*, W*J^*^«a*g*gflm6*lAt!j— ^hS*tfefSti«r 

fl&S'J tP PS «H ( Lavender ) 
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1 r 



OUT THERE • 




Jl*bN##-, tt*-*#r*j£;ifc*. *J*^*tJt«.JHL^« &fefcJMt*-£.» 4fc*.4ti£*, 



Iconfess, I was attracted to Salzburg by The Sound 
of Music y but I was surprised how completely 
charmed I was by the city. 

Nestled in central-west Austria on the banks 
of the n Salzach River and just north of the Alps, 
Salzburg is one of Europe's oldest and most 
fascinating cities, as well as one of the world's 
most 2) prominent cities for music, architecture, and 
^mediaeval and 4) baroque culture. From Mozart and 
The Sound of Music to its countless castles, church 
5) spires, and courtyards or squares with fountains, 
Salzburg is truly a place where everything comes 
to life and reminisces about the beautiful simplicity 
from centuries ago. 



SIMtj&tZJl'MtilE str m f§i Q >s 2. $fk 



1) Salzach River F/jCjlfcM. wft ^ Mfe^J 2i tSJ 1*1 W 1*1 f^J f SJ «t . 

2) prominent fprominant] adj. % ft fl-J 

3) mediaeval [.medi hval] adj. 'I' |»:£dfl<J. 'I'Htfti C*fil^5B476#— 



4) baroque [ba'rok] adj. E&JfcRfcSfcfifBtJHM. Bft&R 

5) spire (spaia) n. JfelJH 



The inability to open up to hope is what blocks trust, and blocked trust is the reason for 
blighted(!$?c#]) dreams. —Elizabeth Gilbert 



OUT THERE 



First settled by monks, Salzburg is crammed 
with churches; they must have been impressed by 
its 6) dramatic surroundings of cliffs and mountains, 
and by the wide Salzach River running through the 
middle of the valley. These days it is a beautiful city 
with a surprising amount to do for such a small place. 
It is a city of two halves, with the Old Town housing 
some of the most popular tourist attractions, and the 
modern part of the city, just across the river, housing 
a large number of hotels and other businesses. 

The main obsessions in Salzburg are Mozart and 
The Sound of Music. Both had their births there — 
1756 and 1964, respectively — and both now 7) fuel 
the tourist industry. The locals are clearly prouder of 
Mozart than Hollywood's H) von Trapp, with most of 
the souvenirs being Mozart-related. If only they'd 
cared about him so much when he was alive! 

There are quite literally hundreds of sights, 
streets, cafes, pubs, 9) beer gardens, churches, and 
1()) abbeys for you to visit when you're taking a 
vacation to Salzburg. Here are the five highlights that 
you definitely don't want to miss to really get into 
the culture of Salzburg: 



Si. 

fit, m^m 

i& & m t s-t^&f 2 $E : 



I. Hohensalzburg Castle 

Watching over the city from high above, atop the 1 600-foot-high Festungsberg hill, 
this 900-year-old massive castle doubled as a fortress in its ll) heyday. It is one of the 
largest medieval castles in Europe, and it gives the city a fairy tale feeling. From its gates, 
you can catch a good l2) panoramic view of the city. Below, the 13> glacial waters of the 
Salzach River divide the "old" and the "new" city. Baroque churches, spires, and fountains 
line the streets of old Salzburg, and the Alps rise beyond the city. 

i. w^fF fcizmwim 
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2. Salzburg's ,4) Cathedral 

Long before Mozart and The Sound of Music made 
Salzburg famous, the city was renowned and prosperous 
for its valuable salt, mined during the Middle Ages. 
The ,5) archbishops of Salzburg became rich and 
powerful, building the beautiful l6) edifices that stand 
today. Seventeenth century's Archbishop Wolf Dietrich 
17) Ieft his mark in the Baroque 1S) splendor of 
Salzburg's Cathedral. The Salzburg Cathedral is 
probably the city's most significant piece of church 
architecture. With its magnificent 19) facade and mighty 
20) dome, it represents the most 2,) impressive early 
Baroque edifice north of the Alps. Destroyed by fire, 
then rebuilt, enlarged, and expanded, it bears witness to 
the power and independence of Salzburg's archbishops. 
Wolfgang Amadeus Mozart was the cathedral 
22) organist for two years. 





6) dramatic [dra'maetik] adj. 'j| AJi! 1 1 fft 

7) fuel [fju:ol] v. fSfih 

8) von [von] prep. Jtj PA^lft. &'}'<Vm. XVf.tj "JT 

9) beer garden itfXtyiffifft 

10) abbey [aebi] n. f&itf 1%. Aft'v: 

1 1) heyday fheidei] n. £&L9tWl 

12) panoramic view -fcijt 

13) glacial ['gleif 9l] adj. ttft$ffi| 

14) cathedral [ka'8i:dral] n. jz&& 



15) archbishop [aitj'bijep] n. Altlt 

16) edifice fedifis] n. Ail*#t#J 

1 7) leave/make one Va mark ffl KiSiS fc£#J p EH ifu N & 

18) splendor [splende] n. ikffi&'/A AM&ini 

19) facade [f8sa:d)n.^j!C. lEAS • 

20) dome [daum] n. HtKJ&M 

21) impressive [im'presiv] adj. toK/^fft) 

22) organist [organist] n. 



You may be deceived if you trust too much, but you will live in torment(#T/f|) if you don't 
trust enough. —Frank Crane 



J L. 



OUT THERE • 



r 



3. The Hcllbrunn Palace 

It was home to one of the archbishops of Salzburg, who had a great sense of humor. 
When he had the palace built, he included numerous trick fountains in the design. One 
of the most famous is the table where his guests would eat — there are fountains under 
each chair (except his own, of course), and since guests were not allowed to stand in the 
presence of the archbishop, they were forced to remain seated when water suddenly starting 
spraying up from under their seats. There are many other such fountains, as well as statues, 
streams, and little 23) enclaves with dancing figures powered entirely by water. 

3. Mfcttfe'M 

ES m 5£ s£ ^ t — m -± 7K s& *'J 





4. Getreidegasse, Oldest and Busiest Street in Salzburg 

Getreidegasse, in the Old Town, is the busiest street in Salzburg and one of the most 
charming shopping districts in all of Europe. It is also the oldest road in the city; it was 
used during Roman times and was the only road leading from here to 24) Bavaria. From 
mediaeval times to today, this area has attracted the rich: those visiting for the Salzburg 
festival, tourists, those looking for Mozart's birthplace, and 25) shopaholics. Mozart's 
birthplace and family home is at Number 9 Getreidegasse. For a music fan, its historical 
instruments — like Mozart's concert piano and his childhood violin — and manuscripts are 
fascinating. 





4. 



u 
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5. The Salzburg Festival 

Festivals have been a big part 
of Austrian culture since the Middle 
Ages, including 26) extravagant 
costume balls and parties. The 
modern Salzburg Festival began in 
1919 so that Salzburg's traditional 
classical music and opera would 
be preserved and celebrated. Tiny 

Salzburg offers more than 2,000 live performances in its churches and palaces every 
year. Today, the festival offers rich and diverse music and drama from Mozart to today's 
playwrights. 



Salzburg is more than just a charming 
tourist sight; it is the vitality of the people, the 
beauty of the landscape, the great food, and the 
music you hear from every 27) quarter. When 
you arc in Salzburg, don't forget to sit and 
enjoy a 2 ^klein brauner (black coffee with a 
dash of milk) in one of Salzburg's many well- 
known cafes. You can sit, sip coffee, people 
watch, and not be bothered all morning or 
afternoon. Ah, the life of a European! <$k 



23) enclave [enkleiv] n. »jfctt<M«feE. Utt. J'-^ISttM'Mail&'h 

24) Bavaria [baveario] n. CiflifiJ.4F.. fft-i-teMSrrtafflJ, fVlM^J *t 
>>: KM. a*«SWifti«!A4->:WiKfll3HI 

25) shopaholic IJopa'holik] n. <P> RMfetiBE 



26) extravagant [ik'straevagant] adj. 

27) quarter ['kwoita] n. Srft , 

28) klcin brauner <&> J-^i/yfft "small brown" 



r music eden • itofcmm 




A Perfect Indian 




■ by Sincad O'connor 

mm 



A perfect Indian is he 
Remembering him, life is sweet 
Like a 1 weeping willow 
His face on my pillow 
Comes to me still in my dreams 

And there I saw a young baby 
A beautiful daughter was she 
A face from a painting 
Red cheeks and teeth aching 
Her eyes like a wild Irish sea 

On a table in her yellow dress 
For a photograph 2, feigned happiness 
Why in my life is that the only time 
That any of you will smile at me 



& m m & m m , it % t& % $ 
*&. m & i% & & m m m & 

t& $ & ® )h x a tn r| & as »p ^ « * 4 



*i'm sailing on this terrible ocean 

I've come for myself to 3) retrieve 

Too long have I been feeling like 4> Lir's children 

And there's only one way to be free* 



He's shy and he speaks quietly 
He's gentle and he seems to me 
Like the 5) elf-arrow 
His face 6 worn and 7) harrowed 
Is he a daydreamer like me 

Repeat *<$'< 



1 ) weeping willow ifl;#JI 

2) feigned |femd] adj. MWl 

3) retrieve [ri'tri:v] v. v/|hl 

*» f*M¥fismm&* mn&f&mxm. wm)vm-mm 

5) elf-arrow &ft, RPKlMtf&, fett*ll*«ffi£*#Ttrtt«, lit 

-:!>•' cm- 

6) worn [wo:n] adj. ftftfft 

7) harrow ('hserau] v. {CfSffll 



Midi, & 
nut Am 

«. to Hi & % & & £ 




^fSincad O'conno/^— ifcit^-t *v£ 0 #&«*dM fcl^-Mfc-f-f 1966-f- & ft 4: i} 

2\$ H ILHIfrfc^^fyUon and the Cobra ( «#F-^iHMfc*$» ) T ifiH"^-^# 0 *MNfc#* 

#«fc & &*$«>M*-?-, |fc^#^titjlL^T ft*#MH£; *j*-S-*JKL^4!LB£4L^^ia*» 0 -fr^Sinead 
O'Connor^Jfc-f-^K &&4t + &*$ft#ML&#/<±3L*lWmto 

"A Perfect Indian" tfc & Sinead O'Connor-f tb it*) ^Universal Mother ( ) i^— ifr 

*'^^«o *^Sinead O'Connor*^ , #tt$g.JJ4fc*$ >**H& .£ i£ * . *;r####4U#:# 

1§-&-fc£, 6* Sinead O'Connor, T •« A6*fflifc«*>&*J*f-*»\ 
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Making Love out 
of Nothing at All 




«£5 





by Air Supply 





I know just how to whisper 
And I know just how to cry 
I know just where to find the answers 
And I know just how to lie 

I know just how to fake it 
And I know just how to scheme 
I know just when to face the truth 
And then I know just when to dream 

And I know just where to touch you 
And I know just what to prove 
I know when to pull you closer 
And I know when to let you loose 

'And{|;know the night is fading 
know the time's gonna fly 
'.m never gonna tell you 
ything I gotta tell you 
know I gotta give it a try 

And I know the roads to riches 
And I know the ways to fame 
l-know all the rules 
And then I know how to break 'em 
jo^i^pn I always know the name of the game 

But I don't know how to leave you 
AndH'llfnever let you fall 

1 I don't know how you do it 



ing love out of nothing at all 

akmg love) out of nothing at all* 
five times 
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Making Love out of Nothing atAll&&&\ PAAir Supply-f 1983-3Mfr ifc if 0 
£4tif#i-!W ' ' tiLftftSL^Z-ftMr. & Mrs. Smith ( «3t#Jt/r* 

to) ) , (Mt— *'*^J**#**4'li' ; W.A» **fti»*i»*«Wt*», 
.«» 



i 



Every time I see you all the rays of the sun 
Are streaming through the waves in your hair 
And every star in the sky is taking aim at your eyes 
Like a spotlight 



The beating of my heart is a drum and it's lost 
And it's looking for a rhythm like you 
You can take the darkness from the J) pit of the night 
And turn into a 2) beacon burning endlessly bright 

I've gotta follow it 'cause everything I know 
Well it's nothing till I give it to you 



7E 



T3T 



we, mnmmmmw— a 



I can make the runner stumble 
I can make the final 3) block 
And I can make every "-tackle 
at the sound of the whistle 
I can make all the stadiums rock 



I can make tonight forever jamK^V 
Or I can make it disappear by the dawn 
And I can make you every promise 
that has ever been made 
And I can make all your demons be gone 

But I'm never gonna make it without you 
Do you really want to see me crawl 
And I'm never gonna make it like you do 
Making love out of nothing at all 



03 



Repeat * nineteen times<$u 



1) pit [pit] n. iasiifl. mm 

2) beacon [Virion] n. ft.-X . ffitf 



3) block [blok] n. KUP.J^ 

4) tackle ['taekal] n. X$\, it'll ft "JflSJc 



To be trusted is a greater compliment than to be loved. 



— George MacDonald 
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an \s Crone 




(° E5SP 

■ by Mark ( rider 



WOW! That was all I could say as I stood there, 
marveling at the display of toy trains. I had 
never seen such a display: Dozens of them, running 
in all directions. Over miniature mountains, through 
tunnels, stopping here and there to fill up with water or 
load miniature bundles of firewood, whistling, l) tooting, 
it was amazing. A giant room of nothing but trains, 
running and working. Some looked like they were going 
to run into one another, but just in time they would 
2) duck into a hidden 'pass and come out on the other 
side, climbing a steep 4) grade toward a forest of trees. 
I couldn't imagine what this must have cost, 5) never 
mind the enormous amount of time to build and put it 
together. 

I had been fishing close to the shore at the 6) point 
in the lake where this man had a huge castle-like house. 
He owned the whole point 7) adjacent, on one side, to 
the boy's camp, and on the other, the girl's. He allowed 
kids from the camps to come over to watch and run 
the trains. He also made sure that kids from children's 
homes were picked up by private bus to come spend the 
day enjoying the trains from time to time. 

He had seen me and walked down to the waters' 
edge to chat with me as I H) baited and took a few fish 
off the lines. He asked me if I'd like to have a cold drink 
or soda and see his toy train collection. I had seen the 
house for years standing ^majestically on the point and 



iz. a & mm, tism=¥-mm m w * 
—*iK±m mmmmminm*&*k* 

&mmvrsX$L, -mm- mmx 

raw* ffeiE^^F&t^R^^^ett^EJL^i 
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had wondered about who lived there and what they 
did. This was my chance to find out. 



The tops of the mountains each had a gold 
cross; one was of l0) the Crucifixion. One of the 
station houses had a n) manger and Christmas 
scene behind it. Oddly there was a building with 
a sign on it that said, "Orphanage". Scanning 
the room's magnificent furnishings I noticed a 
beautiful l2) armoire, elegantly hand carved from 



giant ,3) Lebancse ,H 'cedar with glass doors 
Something that puzzled 
me was the two or three 
pairs of shirts and pants 
hanging in it on display. 
,5) Tattered shirts and 
pants that were a boy's 
size. Small shoes too, 
stuffed with paper and 
cardboard. The holes 
were obvious. 

Musing, I asked, ^ 
"There's a story here, 

isn't there?" He replied, "Funny you figured it out 
How did you do it?" 



14) 




ir- m =Ti hps* u ii rr<j % tf« im^ii: v, i& hp 



» v 

U i. : 



ffe 5ft ,® * , fqj 

" ffi * ^ — & 



— C 1 



"Well, there are too many things that an 
u>) hobbyist would not have displayed here." 



1 le went on to tell me about his early years in 
an orphanage and school. Before he was adopted 
out to a nice, but very poor family, they would 
go to town from the orphanage. He would see the 
train displays in the store windows and parents 
buying their children those, as well as other nice 



st^-^sutttm*. m # valise ft «m 



Dtoot[tu:t] v. naimmj*, $tmm^^(r^n 

2) duck [dAk] v. WiQ 

3) pass [pa:s] n. & \ 1 

4) grade [greid] n. $Hft 

5) never mind <N> l iMvliJi# 

6) point [point] n. iWH/fj 

7) adjacent [ad3eisant] adj. it&iifi 

8) bait [beit] v. JEWJS k 

9) majestically [ma'd3estikali] adv. &f|Sj&, tti/^ife 



10) the Crucifixion JgflMMKMrtJ ^ii ! ?•«!• lfiifl'JHHi«Jcl 



1 1 ) manger ['meind3a] n. < ' b . T'Wj ) ft ffi 

12) armoirc [a:mwa:r] n. <ik> A.'W&W 

13) Lebanese [lebamrz] adj. *E*ft&J 

14) cedar fsisda] n. gft 

15) tattered Rafted] adj. ft&ffil 

16) hobbyist ['hobiist] n. If £&/ftftffilA 



I think we may safely trust a good deal more than we do. 



—Henry David Thoreau 
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toys. He never got anything for the holidays 
except a piece of fruit. They were always cold in 
the winter, too. 



After he was adopted they worked hard 
to just have the necessities of life. In school he 
always had the poorest of clothes and the most 
l?) meagre ,8) fare to eat — and little of it. The 
other children had everything they could want 
and often teased him about his clothes and food. 

He looked at me and said, "I ,9> dismissed 
their actions long ago as just being kids. But I 
don't want a needy child in this area to ever go 
without playing with 
trains, or having fun 
things to do, or a place 
to do them." 



"These crosses are 
20) tributes to my parents, 
who were killed when I 
was small; my wonderful 
wife; the kind couple 
who raised me; the kind 
teachers who helped 
me learn and gave me 
special treats from time 

to time when others wouldn't share; and Jesus, 
who led me to success and rewards beyond my 
wildest dreams." 

There I was standing, getting the amazing 
story of this place I had walked past for so many 
years. 




w m -t- 



As I sat reading the headlines "Successful 
Businessman Leaves Legacy and Perpetual 
Foundation to Area Children", I just couldn't 
hold back the tears. He'd joined his wife, 
parents, friends, and children. <$'< 



mm — "tiL&mxmmmifr&ia.s.&j 



7J« 



17) meagre fmhga] adj 

18) fare[fea]n. ft® 



19) dismiss [dismis] v. (M&Ift'l 1 ) &fa> 71l#tf 

20) tribute ftribjuit] n. Mi tfft*frft 



44 



CRAZY ENGLISH READER, SEPTEMBER 2010 




MiraoleTon 42nd Shreel 





Canada 





m 



by Michael T. Smith 



Many Americans will not be home to celebrate 
their July 4th holiday. Some are traveling or 
working abroad. Others reside in different countries. 
Many arc in the armed forces and voluntarily spend 
their holiday fighting and dying for the country they 
believe in. 



On July the 4th, their friends and families back 
home in the USA gather together. A n grill is fired 
up. The smell of 2) charcoal 3) filters throughout their 
old neighborhoods. Their families gather to laugh; 
grandfathers toss baseballs to grandsons; fathers 
tend to burning meat; and later, everyone stands 
under a dark sky to admire the fireworks that explode 
over their heads. At the end of the day, they walk 
hand-in-hand on their way home after a day of love 
and celebration. 

Those who aren't home feel lonely. They don't 
have a day off from work. It's business as usual 
where they arc. There's no one to wish them a happy 
July 4th. 

1 ) grill [gnl]n.« ^ 3) filter 

2) charcoal ['tjaikaulj n. 4z%i 

You can't shake hands with a clenched('i^$p &}) fist. 



in f# m x &m \z sprees m $t a itt^nfc . 

AMD — I^ASSit— $feJfc*Sn&n&A35; *§ 

^ in i=j » =f- in ftHM; ^ * in & & 
m (ft & ^ t /a m & fiii i n ^ us jl & *r #j «g 

iA#®ii?!i!. ffe-iriggjiastt, >swti 
tuft. ?ft^A^«iJ6s<fe^ni3t— *H*Jfc 

[fitte]v. (MftJfc) f',j| 



Indira Gandhi 
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Canada 
I 



I know how they feci. On July the 1st 
Day, the Canadian 4) equivalent of July the -4th 
walked through our Lexington Ave. office in 
Manhattan. I wished everyone I passed a happy 
Canada Day. Most people had heard of it, but they had 
no idea how important a day it is for their neighboring 
country. They didn't know Canada celebrated just as 
the USA does for Independence Day. 

I felt lonely. I was working on a holiday I 5> hold 
dear. I had no one to celebrate with. Back in my home 
country, the party was on. They celebrated. I worked. 

The work day came to a close. I dropped beneath 
the '"concrete jungle and followed the crowds to the 
"E" train of the New York subway system. Beneath 
the streets, the platforms were hot and crowded. An 
"E" train came. It was packed. I waited for the next 
one. I pulled my handkerchief from my pocket and 
wiped the sweat from my forehead and neck. Another 
"E" came five minutes later. It was less crowded. I 
hopped on. 



*b, mq3t*Aifci£, -Bm^^mm^ 

ftn&»y^Mffc*illtti>>2^m, 3£3£rT» 
WBM— ^h3£5&I'J#]Ai3i:— -IH^fttAn 
^AIUJ^Bo A^^AO/fi^iii^-t-lpB, m 

mn ^ m m m — ^ *f t i& 1 n m w m m m m 
m ^fe&m&s. b — f&mmfevi— t. 




Fifteen minutes later, I reached my transfer point 
to the "A" train at 42nd Street. The 42nd Street subway 
station is one of the largest in Manhattan. It spans several 
blocks beneath 7) Times Square. It's a connecting point 
for five different subway lines. Above ground is the 
"'Metropolitan Authority bus station — a huge complex 
for the major bus lines into and out of Manhattan. 
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There are people everywhere. They transfer from 
train-to-train, bus-to-train, and 9) vice versa. 

I exited my train, walked up the stairs, down 
a hall lined with shops, and down another set of 
stairs to the "A" train. I waited in the heat. People 
,()) jammed all around me. I felt sorry for myself — 
alone in a New York subway station. I wanted to 
celebrate my country. 



Ao a^S5«l>J*ii- -ifc^ — A^Effl^ife 



A splash of red caught my eye. I turned to my 
right. Twenty feet down, a young woman stood 
by herself, waiting for the same train. She wore a 
11 'jersey with a maple leaf on the front. I walked 
up to her. She had earphones l2) plugged in her 
ear. I leaned close, "Happy Canada Day!" I said 
loud enough to be heard over whatever music she 
listened to. I said three words and started to walk 
away. 

"Hey!" I heard behind me. I turned. She 
pulled her earphones out. "Are you Canadian, 
too?" 



^ ^ ^ ^ «P A: J£ U>(. i± ^ fr& qfP ) 



"I sure am!" I smiled 



"No way! Are you kidding me? So am I!" 

Laura and I stood, chatted about our memories of 
Canada, and waited for our train. When it came, it was 
packed. "You know what?" I asked. "When the train 
is that packed, there is usually one close behind that's 
empty. I'm going to wait." 

"You're right!" She said. "Pll wait, too." 
We wanted the moment to last — a few minutes of 
Canada on our day. 



The next "A" train arrived. It was practically 
empty. We stepped in, sat beside each other, 

4) equivalent [I'kwivalant] n. *§\iX%!} 

5) hold dear f£#£ 

6) concrete jungle fflLft bttj&ttl&jff 

7) Times Square ll-Wr*. ttJ-iRWffl«ilj"ttlft«K 

8) metropolitan [metra'politen] adj. A"fiP*cfKJ 



9) vice versa 

10) jam [d3sem] v. jfMH 

11) jersey [^33:21] n. ki/Jjf^ 

12) plug [pi aq] v. && 



Trust him not with your secrets, who, when left alone in your room, turns over your papers. 

Johann Kaspar Lavater 
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and chatted for the next 133 blocks. Laura was a 
beautiful young girl from Toronto. She was in New 
York to study dance, music, and singing. Her energy 
and love for her country were 13) contagious. The 
heaviness in my heart vanished. I had a moment of 
Canada beneath the streets of New York City. 

At 1 75th Street, I had to get off the train. I shook 
her hand. "Laura, thank you. I'll never see you again, 
but I want to thank you for making my Canada Day 
special." 

I stepped off and watched the subway pull 
away. As it disappeared into the tunnel, I thought to 
myself, "There goes my personal 'Miracle on 42nd 
Street"\4'< 



>s t> is* *§ m & <g m §fc -h . 

T— ^f#»Jfi*);&q<E:*:[SJfcB. " 



13) contagious [lon'teid3as] adj. {\t&®>j}Wi 



MP3 



wvw. toj x?ngltsti. net 




A Real Daddy 



by Jayc Lewis 
Tulip v£ 



» M 



•i. 



4 







\ 










m 




H 



e was like no man I had ever known — a big, 
shy, gentle man, who adored children. He 
was a U.S. Navy ^electrician with powerful hands; 
yet to see him brush the dirt off a child's 2) scraped 
knee left me breathless at his tenderness. He was 
younger than I, that was certain, but I noticed that 
his eyes had a look about them, as though he had 
seen much sorrow. So had I. 

I was 3) on the run from an abusive marriage, 
taken in by mutual friends. I was pretty sure that I 



48 



CRAZY ENGLISH READER, SEPTEMBER 2010 



was in trouble when my nine-year-old daughter, ^3£3P9^ ^^^JL^^iCtli'J- 
Jenny, 4) cornered me and asked if I would "marry fp]«*S# "PW &t, tftiaWitfA 
again." That filled me with panic. 7. qFrSjap-r ««» ^SftitSfcH®. 

"Oh my, Jenny! I'd like to not think about ^"P 5 !, ^r^! ^3fcftt — 

that for about a hundred years." M, ^SP^JBKaSj&^f. " 

"OK, Mommy." Jenny replied, giving me W »RE, $3*9. "**fc^»ife*T 

a "level look, "but, if you ever do, I want you to St— BR, "imtElZPimfe. SnlUffc 

marry someone like Louie." I was stunned. Only Hlf fci, 3£#M#r^n'f&S&^j A*£ 

nine years old and already planning her future. " f£1$*7. fcfe^^, fcftBgH-tvrii'J 

"You know," she 
continued, "he'd make a 
great daddy!" 

I could feel myself 
repelling down the side 
of a cliff without a safety 
net, but I was charmed 
by her 6 'candor. Of 
course, Jenny gave Louie 
"the speech": What she 
expected out of a father. 
What she would consider 
appropriate behavior. 

Suddenly, my nine-year-old was a therapist and 8B§§, Is^^Jtf-fa^jIEifcfT^ffJl 1 ^. m. 
''matchmaker, right in the middle of the living f& 5& -1" Sft *53E*Jr 9 Afft£: 

room. I expected Louie to 8) run for the hills, but JU /&T— -^y&frWWm A. tW^!ffi« 
he stayed on. ^a&^mislft, i*W&m5k&W>m.. 

He was from "Tennessee, and very country. 
I found him likeable, sensitive, and charming. 
He was a gentleman and a gentle man. It was not 
in him to take advantage of a woman. He was 
my friend, with perfect l0) courtesy, and he was 
attractively awkward — altogether lovely to a 
woman like me. 




& m m as m 

its**. igM, *#g 

$fe *}• — -t- ^ ^ #j 



^-t-qr^^^Ao 



From a distance, we fell in love. Not &*m&?jmmfo& fMSSHH+S 



1) electrician [ilek'trijan] n. ill II*. 

2) scrape [skreip] v. $ff)J 

3) on the run i&Sffe 

4) corner ('koine] v. SAftfX 

5) level flevljadj. f»W 



6) candor ['keenda] n. ft 

7) matchmaker [Yneetjmeika] n. A 

8) run for the hills i&tii 

9) Tennessee Hi*rt M M . J ■ £ I H rM Stf 

10) courtesy [*k3:tesi] n. Mtft 



A good marriage is at least 80 percent good luck in finding the right person at the right time. The 
rest is trust. — Nanette Newman 



49 



#y V LIFESTYLES ■ A£WP* 



even in his heart would he bridge that gap of 
"'impropriety. I had never met anyone like 
him before. We loved the same books. When it 
came to music, we were from different planets. 
I was ,2) whimsical, creative, a dreamer. He was 
practical, solid, a rock. But we both loved my 
children, and against all odds, we fell in love. 



Of course, it would never last. How could 
ii? lie loved motorcycles! And he owned one. 
I loved the ballet and opera. The closest I came 
to rock and roll was the 
n) Bee Gees, and the closest 
he came to ballet was when 
he was launched from his 
motorcycle, making a hard 
right turn. On the other 
hand, we l4) talked away 
the night every chance 
we got. I could make him 
helpless with laughter, 
which in turn, delighted 
my heart. How could it 
not work? But the miracle 
worker, and the wisest of 
us all, turned out to be six- 
year-old Helen. 



We were sitting in my 
car, right outside of Baskin 
Robbins. She was licking 
her ,S) bubbIe-gum '^ice- 




cream cone. I was 
'"almond 2,,) fudge. 



17) 



inhaling my ^'pistachio 



f7. ffe»M^F^SSS«J5iaS/jNfft'fn^.fB]^ 
i^Mifc^.&W'e'Ji&^fflA, "flfc 

skirt. Tfammmnm 

f& # m ^ & *fe 
—mm, )Amt£&±.& 

ft. mm— 

A. 

if, a-rn^^^M, 



"We need to have a serious talk, Momma," 
she said. She looked intently at me, with her sea 
green eyes. 



"I've been thinking. I think it's time that we 
get married." She pulled herself up to her full 
three-feet-six-inches in height as she searched 
my face. 



- n — m & as , in mm&*£m 
To - ^mm^n^JL^mmm, iis 

Mi*. 




CRAZY ENGLISH READER. SEPTEMBER 2010 



Helen had 21) proposed to Louie weeks ago. 
She had 22) ushered him into her room, sat him 
down on her bed, and stood in front of him. Her 
hand raised, finger pointing for emphasis, she 
said: 



You know, Louie, c n ^ V ( 1 - i 
've been looking for a man \ T / | 
ike you my whole life." V, , , 



If 



I 

h 

Stunned, all Louie could do 
was listen. 

"Now, Louie," she 
began, "I know that Momma 
needs you. That is why I'm 
asking you to marry us." 
Afterwards, when Louie 
told me about the proposal, 
I thought, "Oh boy, this guy 
IS history." 



"So what did you tell her?" I asked him, not 
quite nonchalantly. 

"I told Helen, that as soon as we decide 
that we want to get married, she'll be the first to 
know," he said, looking at me with an intense 

gaze. 




— *t* m # m w m « 



Helen thought that Louie looked like 23) Elvis. 
(I guess he did, sort of, if you closed one eye and 
looked at him through the heart of a child.) Our 
romance had blossomed surrounded by a crowd 
of little girls: a blonde, a 24) brunette, and a red- 
head. We had discussed marriage and there was no 
doubt that he was crazy about the girls — and me. 



m ffe m n m m m ± * i* m fa m m . 



Helen had been the most hurt when her "birth 

11) impropriety [impra'praidti] n. ^i£=i 

12) whimsical ['wimzikl] adj. SLUJcffitfi} 

13) BccGccs Lt.VM. XBft&jKRH, ±mZJV\-WWM-£M 

14) talk away SWHbiSL 

15) bubblc-gum MMW 

16) icc-crcam cone fffi/&Hr.$7#*K}# 

17) inhale [in'heil] v. APM 

18) pistachio [pi'staejiau] n. )\ vfrJR 



19) almond ['a:mand) n. ". 

20) fudge [f A d3] n. I'j&fimm 

21) propose [pra'pauz] v. 

22) usher [a/ a] v. f jl9 

23) Elvis till Elvis Presley. WtWeM • ttVliJKft (1938 
1977) . A I* "34tIE" . I 

24) bnincttc [bonnet] n. ft&^&Ml'lM f 



Trust thyself(-fftg £): every heart vibrates(Jil^) to that iron string. — Ralph Waldo Emerson 
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father" had abandoned her. He explained to her 
that it was "nothing personal." I wondered if a 
new marriage would 
be the best thing for 
my daughters, and 
I knew that Louie 
wondered if his great 
love could erase a 
lifetime of hurt. 

Now, here I was, 
being lectured in a 
parking lot by my 
six-year-old. 



"Louie loves us. 
I want him to be my 
daddy — my real daddy." 




Words of reassurance rushed to my tongue, 
as Helen exclaimed, "Momma, my birth father 
doesn't want me!" An 2S) exquisite pain shot 
through me. Of course he does, I wanted to 
scream. But I could not 26) invalidate the truth 
she spoke with a lie. 

"I think it's time, we got married," Helen 
said. "We've been dating long enough." 



* m m * x & m 
«. 

-mm &m 

7. " 



Finally, with tears in my eyes, I said, 
"Helen, I don't know what's inside some men's 
hearts, but I know Louie's heart. He loves you. 
He loves all of us, and if there is anyone who 
can be your 'real' daddy, he can. And I'm going 
to tell him 'yes' for all of us." 



^, JBftt'O. <tii^^, -ftii^a 



That night we had a celebration dinner: 
Louie, Helen, Jenny, Michelle, and me. With 
27> Kool-Aid glasses held high, we toasted a new 
future, a new family, and a new hope, where 
children are always treasured, and every daddy 
is "real." <$k 

25) exquisite [ekskwizit] adj. WJtfWj 

26) invalidate [m'vselideit] v. ffi3E!S8 



27)Kool-Aid tttr&. 
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Odds and Ends (<>\£!9!tlk 

ji^HBI . . . ' . .a — _ . . — - 



PorK Test to Buston^) Cheats 

■ from Reuters 



Scientists in mainly-Muslim Kazakhstan^ IF 
l/tWi^R) have come up with an instant test for 
the presence of pork in food, a popular newspaper 
reported on May, 3rd. 

The plastic-stick test detects food moleculesC^ 
rP) that are found only in pork, which is forbidden by 
Islam but is easily found in the Central Asian state, 
Megapo/is(jK*$L~rfi) Weekly said. 

"It's no secret that some chefs cheat and 
add pork to beef to make the dish cheaper," the 
newspaper said the practiced 130 was widespread in 
Kazakhstan. 

"When you get your beef patty([*Jt#), cut off 
a couple of small pieces and drop them in a glass of 
water. Stir, shake, put the test stick in. ..In a minute or 
two you will see the result." 

Megapolis said it was unclear when the test, in 
which the stick changes color as in a pregnancy test 
(#£^>K!list), would become widely available.^ 




JaileJ^wnm Man Sena's Letter to Wife's Cat 

■ from UPl.com 

A Salt Lake City(Sfc3»*ft, HS4fcf&4H#l"g7fr) man jailed for domestic vioIence(^/S» 
^J), is accused of violating a protective order by sending letters to his estranged(tfjfcizL 
wife's cat, officials say. 
The 32-year-old man, convicted in two domestic violence cases, sent the letters 
in May from jail to the cat, Molly, and to his wife's neighbor, addressing his wife in 

the second person, The Salt Lake Tribune 
reported. 

In the letters the man, whose name was 
not reported, asks his estranged wife, via(ii&i3t) 
cat and neighbor, not to testify against him in 
the upcoming domestic violence case which 
resulted in the protective order, the newspaper 
reported on July, 20th. 

The man faces 1 1 counts of violation of a 
protective order and two counts of tampering 
\ v \ I^^M ^^^^^V j with a witness, all third-degree felonies 

° 1 GU).** 




Creativity comes from trust. Trust your instincts. And never hope more than you work. 
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Rita Mae Brown 
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■ by Bruce Lcc 



That is the age old question 
Asked by every man 
At one time or another. 

Though he looks into a mirror 
And recognizes his own face, 
Though he knows his own name 
And age and history, 
Still he wonders, deep down, 
Who am I? 

Am I a giant among men, 
Master of all I survey, 

£f fMMt* 1 ft, 
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Or an ^ineffectual 'pygmy 
Who 3) cl umsily blocks his own way? 
Am I the self-assured gentleman 
With a winning style, ' 
_ The natural born leader 
Who makes friends instantly, 
Or a frightened heart 
Tiptoeing among strangers, 
Who, behind a frozen smile, trembles 
Like a little boy lost in a dark forest? 
Most of us yearn to be one, ' 
But fear we are the other. 



Yet we CAN be. 
Those who cultivate 

Their 'natural instincts, 

*• * • 

Who set their sights 

On the good, the admirable, the excellent, 

And believe they can achieve it 

Will find their confidence rewarded 

And in the process, 

They discover the true identity 

Of him who looks back from the mirror. <$i< 



-w . . - 



#**•+, 

t* ii & A % * 4 # 2 ' j * $ n ? 

ffl t <fc A I *. a *;* f , 

| A; 
it fit • 



« 



1) inclTcctual [ini'fektjual] adj. Ai^J^J. 3BSJ[W 

2) pygmy (pigmi) n. JR^&iSffifA 



3) clumsily ['klAmzili] adv. Sftfflift 

4) natural instinct A ft A; J I f j" ft'j A Jft flKttffi 



OCT 



£ Bl x: fttiltf . # ***** 
ST«*«(6, til &4Mt*— *fc#**A. t *UftJJ\J* 



it 

**&*#•* 

*&— it. iXtf- 
feftt" , 



(Lavender) 



What the caterpillar^ 





le end of the world, the master calls a butterfly. 

— Richard 



Men Are from Mars, 
Women Are from Venus 
(Excerpt) gwbmb 



MP3 



www. ippdnoKsh i n€>i 










by John Gray 
Tulip i$ 




iS^'fi-- « 6 JW . * & * #1 -f 1 992-^ & m >k tfa 
j£„ — ik A, 2|MIM T 6 , 
Z-SblkVi* %-k-k*f!k. fcfllS'i'X*., -£ 

^ A ^ .4. it & « flf & A <Kj % . A J£- & 
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Imagine that men are from Mars and women are from 
Venus. One day long ago the ^Martians, looking 
through their telescopes, discovered the 2) Venusians. 
Just glimpsing the Venusians awakened feelings they 
had never known. They fell in love and quickly invented 
space travel and flew to Venus. The Venusians welcomed 
the Martians with open arms. The love between the 
Venusians and Martians was magical. They delighted 
in being together, doing things together, and sharing 
together. Though from different worlds, they 3) reveled 
in (took pleasure) their differences. For years they lived 
together in love and harmony. Then they decided to fly 
to Earth. In the beginning everything was wonderful 
and beautiful. But the effects of Earth's atmosphere 

4) took hold, and one morning everyone woke up with a 

5) peculiar kind of 6) amnesia, selective amnesia! 

Both the Martians and Venusians forgot that they 
were from different planets and were supposed to be 
different. In one morning everything they had learned 
about their differences was erased from their memory. 
Without the awareness that we are supposed to be 
different, men and women are 7) at odds with each other. 
We usually become angry or frustrated with the opposite 
sex because we have forgotten this important truth. We 
expect the opposite sex to be more like ourselves. We 
desire them to want what we want and feel the way we 
feel. We mistakenly assume that if our partners love us 
they will react and behave in certain ways the ways we 
react and behave when we love someone. 



St, "Ui^Mo ^MA^^F^^^iCQA 
J! Ao ^lA^O^lA^N^tH^ 

ftMD*f5£ (/&») ^F^itk^)^ 
A ft a n a & m. A U jfe T f & ft) 3fe m 



WE ON MARS 



Martians value power, competency, efficiency, and 
achievement. They are always doing things to prove 
themselves and develop their power and skills. Their 



A it 1 A <<\ *AXJj. fcjj. %Lm*nfii 



1) Martian [Ynaijen] n. ^kMA 

2) Vcnusian [vi:n ju:sian] n. &h{ A 

3) revel in iJii* } 1 

4) take hold ffiftlft 



5) peculiar [pi'kjurlie] adj. ttRffij 

6) amnesia [aem'niizja] n. fitS&JiK 

7) at odds with 




Truth is generally the best vindication^^) against slander(i#i&). 

— Abraham Lincoln 



sense of self is defined through their ability to achieve 
results. They experience fulfillment primarily through 
success and accomplishment. 




The Classic Guide to 
Understanding the Opposite Sex 



They are more interested 
in objects and things rather 
than people and feelings. Even 
today on Earth, while women 
^fantasize about romance, men 
fantasize about powerful cars, 
faster computers, 9) gadgets, 
l()) gizmos, and new more 
powerful technology Men are 
preoccupied with the things that 
can help them express power by 
creating results and achieving 
their goals. 

Achieving goals is very 
important to a Martian because 
it is a way for him to prove his 
competence and thus feel good 
about himself. And for him to feel good about himself 
he must achieve these goals by himself. Someone else 
can't achieve them for him. Martians pride themselves 
in doing things all by themselves. ll) Autonomy is a 
symbol of efficiency, power, and competence. 

Understanding this Martian characteristic can 
help women understand why men resist so much being 
corrected or being told what to do. To offer a man 
unsolicited advice is to presume that he doesn't 
know what to do or that he can't do it on his own. 
Men arc very 'touchy about this, because the issue of 
competence is so very important to them. 

Because he is handling his problems on his own, a 
Martian rarely talks about his problems unless he needs 
expert advice. He reasons: Why involve someone else 
when I can do it by myself? He keeps his problems to 
himself unless he requires help from another to find a 
solution. Asking for help when you can do it yourself 
is perceived as a sign of weakness. 



&j&3£Jb, BP 

mm* 53A$wffl*«stfi* 
/Na*. '\^%tm 

AilJK^^SS A*Pjtb4a*EffeA*MiE*ffij[ 



fig, 



m ^AAiE^^a m e as w 
mwf&«iJ>^f&A»-fe»foiifi, uft^ 
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However, if he truly does need help, then it is 
a sign of wisdom to get it. In this case, he will find 
someone he respects 
and then talk about his 
problem. Talking about 
a problem on Mars is 
an invitation for advice. 
Another Martian feels 
honored by the opportunity. 
Automatically he puts on 
his Mr. Fix It hat, listens 
for a while, and then offers 
some jewels of advice. 

This Martian custom 
is one of the reasons 
men instinctively offer 
solutions when women 
talk about problems. 

When a woman innocently shares upset feelings or 
explores out loud the problems of her day, a man 
mistakenly assumes she is looking for some expert 
advice. He puts on his Mr. Fix It hat and begins 
giving advice; this is his way of showing love and of 
trying to help. 




asm], tiami&tommwmm. m& 
a > foftfei&iteg e#j 

To I^-S^clA 
<«W**feJB«E**— *^ikW3»ja. fife 



He wants to help her feel better by solving her 
problems. He wants to be useful to her. He feels he 
can be valued and thus worthy of her love when his 
abilities are used to solve her problems. He has no idea 
that by just listening with 14) empathy and interest he 
can be supportive. He docs not know that on Venus 
talking about problems is not an invitation to offer a 
solution. 



flfe#fflS 55^*6^ iUo ftfe 



LIFE ON VENUS 



Venusians have different values. They value love, 
communication, beauty, and relationships. They spend 



8) fantasize [faentasaiz] v. 

9) gadget [geed3it] n. 'hXi&<; 

10) gizmo [gizmauj n. 'h£c»JJ 

1 1) autonomy [o:'tonami] n. fi ftij 



12) unsolicited [Ansalistid] adj. l:^j^fjlfl ; J 

13) touchy ftAtJi] adj. WSM 

14) empathy [empaBi] n. ftg[««]£J3J. & 



■■Mm ^ 




The personal life deeply lived always expands into truths beyond itself. 

— Anais Nin 




a lot of time supporting, helping, and nurturing 
one another. Their sense of self is defined through 
their feelings and the quality of their relationships. 
They experience fulfillment through sharing and 
relating. 

Communication is of 
primary importance. To 
share their personal feelings 
is much more important 
than achieving goals and 
success. Talking and relating 
to one another is a source of 
tremendous fulfillment. 

This is hard for a man 
to comprehend. He can come 
close to understanding a 
woman's experience of sharing 
and relating by comparing it to 
the satisfaction he feels when he 
wins a race, achieves a goal, 
or solves a problem. Instead 

of being goal oriented, women are relationship 
oriented; they are more concerned with expressing 
their goodness, love, and caring. Two Martians go 
to lunch to discuss a project or business goal; they 
have a problem to solve. In addition, Martians 
view going to a restaurant as an efficient way to 
approach food: no shopping, no cooking, and no 
washing dishes. For Venusians, going to lunch 
is an opportunity to nurture a relationship, for 
both giving support to and receiving support 
from a friend. Women's restaurant talk can 
be very open and l5) intimate, almost like the 
dialogue that occurs between therapist and 
patient. 

Venusians are very intuitive. They have 
developed this ability through centuries of 
anticipating the needs of others. They pride 
themselves in being considerate of the needs and 




A^g 
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feelings of others. A sign of great love is to offer 
help and assistance to another Venusian without 
being asked. 



Because proving one's competence is not 
as important to a Venusian, offering help is 
not offensive, and needing help is not a sign of 
weakness. A man, however, may feel offended 
because when a woman offers advice he doesn't 
feel she l6) mists his ability to do it himself. 

A woman has no conception of this male 
sensitivity because for her it is another feather 
in her hat if someone 
offers to help her. It 
makes her feel loved 
and cherished. But 
offering help to a man 
can make him feel 
incompetent, weak, and 
even unloved. 

On Venus it is a 
sign of caring to give 
advice and suggestions. 
Venusians firmly believe 
that when something is 
working it can always 
work better. Their 

nature is to want to improve things. When they care 
about someone, they freely point out what can be 
improved and suggest how to do it. Offering 
advice and constructive criticism is an act of 
love. 




fliiA^: r, , m 
f&Ami^iHo 
imfam AftHA 
w m m\ ^ i& m 

A m 38 m B jsft 

m m tj > m 

•ftbAiSttS M XL 

Ani-fa, 

m a fh mm — 

^ab^, minm^m.m^Lmmnm 
m #q n ta m m is t£ #j m w m jal & — # ^ 



Next time you are frustrated with the 
opposite sex, remember men are from Mars and 
women arc from Venus. 



ft: ^A*|^I, nfn £: A ■><*'< 



15) intimate ['intimat) adj. ftfttt) 



16) mist [mist] v. ffiftlfl 





Believe those who are seeking the truth; doubt those who find it. 



— Andre Side 



SHOUT OUT & LETTERS &*r«ifc / i%*m± 




t -mmn, mm- . ^esfrt!ii&7*t!iB*jf§^BWs. Pittas 

B'JB'J*?, ^NAfrfftiMr-^m, ^fl5-II^!^A¥f 
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/ j * m i n & -t- m a & m « to & ^ * p m m \*p ^ t 

®) . (ill) . jfciftt . (>I 



j^) . (mat) 



( 



We'd love to hear from you! 

Mail: ccrcadcr@sina.com 
QQ: 51856597 or 54928572 
Address: r itl rfH 9 1 3 \ = ffi 
5Sigfi«g«KR» Ife (510405) 



With CE we share the voice of the world! 
IStt-^: 46-388 (^fi&w) 46-389 £*Ptfrll7.67G 

MSt^: 46-381 ( ) ^^72ju 46-382 ( ) ^^117.6tc 

Creative, Energetic, Talented! 
tf£ft#: 46-384 ( ) ±mft72jt 

46-385 ( Siw ) 46-386 ( £}fcS ) ^tffll7.67L 

46-391 ( £5fcS ) ^^117.6tc 



tf&tt?: 46-393 ( *T"J ) ^^80tu 



for TEFL Professionals. 



utM: - trtttiKftt) tiit*iituiiirt. irutiitriAtMiMiffft. ******* 





geiawiTH viTMiNDW-Kia^iaK^^flxffsnEjw 

w^wsswssbt !asgi) 5tm**3cimm±BiiiK&m9iiKix&±mi 

DHA. Ntt5flr&*lW«»7C*. «ias»5SSI«S*»**ii»M±-Ra*. *J 
3&iGF-Hogie^^^. fSitftftS*ntt*fflB6M±-fc. £J»7l<*t4«}?SS! lift 

I JfettUfcJ! ) . i»7ftK*t$ik025-83896023, 15951836912 

*Ptt: 21lloi ^Mqfti-^: 6221883010016216126 



PI6SG*'"* 1 



■ft ft UtftttttGB, iilfW«f. 16 

•ft> ' : r**MG frftftA l-Bftti Of MttJJil 
ft : J3cE«ni£8HESS. SB* ill" Y'-W(\miW. 

flitf;, £ttJB#C. -ft) "»ff« • VAV g^ft 

}ffi>l^SfiESfrtt8fr 317200 
^ii. 0576-83683388 KBWr» (*) B20W1 100869 



There is always a way to be honest without being brutal. 



Arthur Dobrin 
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1. jSSiia«»*j^SIS»ICRft«l? 
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There is a pleasure in the pathless woods, 
There is a rapture on the lonely shore, 
There is society, where none intrudes, 
By the deep sea, and music in its roar: 
I love not man the less, but Nature more. 

— Lord Byron 



13 




•ft 

mm 



i a 




9634jfcyigJ.10.66 





v - 






9223f|«*lE*8* 

gij1066 80018 



1 2590 6 8181353 

«A»: " — ^" ..J^f^,. 



066 8001 39026 



$0: 9223955* JSSiSgiJ 1066 80018 

in^cIslS. *£i*£i£iii2??*4«Bd:fcJt4« 
35c/« i-68r x ^"*afs» SiJ 1066 80013 



3&&63.1 
H1066'80018« 

tfl: Stt MS1MM W 1066 80018 

SJ1066 80013 

3Jc/*1-7*^fHSffl» 





90,156.196l| 

90154794 ^ 901 90.1 



fflAR: «<8.ft 35c/* 1-4* 
¥m»3£«KJAVA 

f£isJj#& *9 SJ 1066 80018 

ianis\*.&jj}%.m mvm 1066 80013 

900: MMtttt 901612 SH 1066 80018 dflnJTiK 3c$m<*«? 

^^^12590 6818 4861 f«8«P 




90il536.40J 




9015.4936^ 90,154885^ 9.0.1. 






•;r. : r. w: 



901 5581 61 

asI\ LA- 

90152168? 90154955 901! 

(ft - % # f« » ttl >Yi : • : W. 





90151943/ 90154675 9015.4883^ 90154738J 

j»*2'#<£&<£ :£ift£jv; m^s oe **^ ! ma-gas*** 

>01b4890l 90154712 90155828' 90,158370 



901 



90'l57 9"lH !)0"15..18<;2 90153529 90/1 57743 I . 




1 





II ' 

90163 




901 6T6 




Wm 

90155/1 




90153632 

All £t^fy»MftR 




90155147 90155040] nil n 



90155071 90i153857i 90A54023; 90153684 
tomtom] - m ^ itt^c^J*^T 







l9015E979i1 ,90156223 



90,1564411 90154825 9015497.9' ,9.0156223 

^VW^St'** A:'«^(8ia«' k Kd>*«MR 





90154084' 90.156798 90715621^1 (9jO,157514I 

iAsaas 'KixwaixiEffi wttKrtejjifli 



90155146/ 90153507J 90.158183 9Qi154892^ 

^sjfl^-T- — ^ amais^r - nw»*j.ft»fi m^niw^r^ 



90158 





90158623- 90:i584841 901557.991 90158479 



55^991 



















911123282 




911122383 


SYSY 


BY2 


911 116773 






911123767 






911123254 




911122922 




BY2 


911122452 




»^«/»^« 


911123773 


tt$[(ilj$J3&fe) 




911122413 




911123143 




BY2 


911116458 






91 1 123971 


re##J(<UjS!3fl25n] 




911123736 




911123279 


BYE BYE BYE(£fcifc] 


BY2 


911111794 






911123763 






911123735 




911120677 




Hi 


911123560 




911123764 


^ieBi«o)(fiij^3>4-/gai 




911 123734 




911123061 






911118150 






911123765 






91 1 123244 




911113935 




911123368 






911123766 






911123728 




911122201 




911114352 






911123817 




911123243 




9111 16651 






911111791 






911123976 






911123732 




911114391 






911119494 






911123972 


Wm_f0j/l^«((filj^3«2^] 




911123273 




911117405 




Km 


911120129 






911123973 


^#wj^iff({uj!?j3fte^] 




911123272 


'<iE«V«t*^^QlW 


911117259 






' 911119188 






911123974 


«5:„^Wl]j^3«irc) 




911123263 




; 911117653 






911123300 






911123975 






911123226 




911122151 




T.R.Y 


| 911119840 






911123816 







^mTtt^^iie^^JiWAPWttl5«. »»»WAP3t1T«trt«i8fT«^. ttUlW^^GPP^ff R.. ^^mO000^]1O668O01«lJrtfi«l!8* 010-67868800 ^jft'Hif^Z^fl f*?Ti» 



r £ 




mm 

&*®&&mmtT?.%®M&&w&tito / £m&mmm&wmmxm. sua 10 

St ffl S B ± * B $fe it tt £ B SI * ± « 
Jf&Sti g-gju$#. M. 32 MiBXjSS+BB^^BB 

1*aBB«>»B«M»»*BBaB. 

bbbb^bbbbb. «BBttM*o»s 
SiB'PttB. bbbbbjeb. rr«7H 

HjgB*«rfflB»»«BE. *»»*TKB 
ttifi«e. BB. IK*. BBBBB&. BW 
BBBRB9FB. ISSiBte^M 



v. ✓ 








B * 


* 0 













* 



«. ffiftRPftlffiR i-5 fir. 




fl] A *t V) A*. A , « ^ flL « J6 , 

A*;Li«ft«A 0. 4, ^IIRO. 6, 
it*. »7WA«lW, A<fl*T + /L« 

*«l*y;*f 7 A BR* A 



$B 




ffl SHIMS: fc3fc*S»Jf*«W»ft«<&« 
&«PiftJtlh: dt*«IBEfllis«<*tt**»@ 1-1803 



tfci&SI 1 76 7L< -fcftffl to *. • — 488 7t H*1«ffl-1"fl 




< .11. 




1: 



Sffl-*. 2£tt/D-t-/l 

^!»BBBBBW. ffigfl*. »«». BRf/'iftS^ffiffl. H5S 
it ifi BB ft 5t * 85 • Hi * & 0=3 >fc > ? 1' ill i± lit 



fi- S'J f ) ?oo a 1 . . $ M H m ill 
BBS 



88 S^^lffiSffe«^fflfflS®GS 



4006-570-570 

010-51293469 84827122 84827123 

Xulfi iT WJ : 131 64288755 

^MM&ftP*} : JtSllHPBE»Js*<*«^1»IB 1-1803 
R IK A: >£S* IB«t 100107 

W 111: www. bj5588 com *SStfii?5 
BffCB < : 6228 4800 1030 0556 718 p : 

BBWB i BBBBBB. iMlSlB*-t. BWttBftB. «Kift«B¥flfl 
B^BB : dbwftifttt5^asi)&*«*4ATi«il7 200 * 

l*^B«-*tt. « ffe« 151 * <5 in ^ A WIS l« *i «l«B**. id 1rt S B S'J • R6 ±a«« 



I 




1 1 *fi!iii®&$km&& 

60 0&#&§imaB£itmm 




